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h RS. JOHN MACFARREN’S FOURTH 

“MORNING AT THE gen aw St. James’s 
Hall, on Thursday next, at Three, assisted by Misses Banks, 
Palmer, Robertine Henderson, Emily Soldene. The Lectures 
written by G. A. Macfarren.’ Tickets, 2s., 3s., Stalls, 5s. 15, 
Albert-street, Gloucester-gate, N.W. 


\ ISS MADELENA* CRONIN’S MATINEE 
MUSICALE, on Friday, June 24th, at the Hanover- ae 
Rooms, at Half- -past 2. Artistes :—-Mesdames Pare Saha Banks, 
Elvira Behrens, and Finoli; Signori Solieri, F: Fortuna, 
and Delle Sedie. Pianoforte—Miss Madélena Cronin. Violin— 
Signor Accursi. Conductors—Messrs. Pilotti areitt, § ar Ww. 
Ganz, Address, 29, Queen Ann-street, Cavendish-sq 
RS. MEREST (late Maria B. Hawes), Con- 
tTRatto.—All applications for Oratorios, Concerts, Lessons, 
to be addressed to 7, ApgupHr Tzrracs, Strand. |, , 


M&S§. STUART HOWARD ca 
returned to Town for the Season from Fdin 

Pupils or Concerts, address, care of Messrs. Cramer, Woop es 
Co., 201, Regent-street. 


M ISS AUSTIN (Contralto),: All Lettetd 

respecting engagements or Pupils to be addressed 81) 
Cugrstow-PLAck, Notting-hill, or at Messrs, Cramer, Woon 
& Co.’s, 201, ‘Regent-street. 


M2ME. CZERNY (Soprano) requests that all 
Communications respecting Engagements and Pupils be 
addressed to her residence, 29, Cavr’s-rernacz, New Road, 
Hammersmith, W., or to Messrs. Cramer, Woon & Co., 201, 
Regent-street, 


| Sea CORBARI (formerly of the Royal 
Italian Opera, Covent Garden) has returned to town. 
Communications, respecting vocal tuition or, engagements, to 
be addressed, care of Messrs. Cramer, Woop & Co., 201, 
Regent-street, 


[| Gp tel WINTER (PIANISTE), begs that 
al) communications referring to Concert Engagements or.to 
Pupils, may be addressed to her, 49, Carnuton Roap, Maida 
Vale, or at Messrs, Cramer, Woop & Co.’s, 201, Regent-street. 


Mee LEFFLER requests that all communi- 
ate for Concert Engagements and from Pupils be 

at 34, Sournamrron Row, Russell-square, 
Wee or a — : he Cramer, Woop & €o., 201, Regent- 
stre 





























MA2a™ E GRAUMANN MARCHESI and 
Signor MARCHES!’S CONCERT HISTORIQUE! will 
take place at WILLIS’S ROOMS, King-street, St: Fer wae on 
the 2ist of June, at Three o'clock, when they will be assisted by 
the following eminent Artists :—Mdme. ‘Warle Wieck, Mons. 
G. Pfeiffer, and Mon. Wieniawski.—For particulars apply to 
Messrs. Schott and Co., Regent-street : and of Signor yf, 
chesi, 8, George-strect, Portman-square. 
M" ELIZABETH STEVENSON (Pupil v ok 
Professor Peacheles) will have the honour of*giving a 

ND SER THREE RECITALS of CLASSIC L 
PIANOFOTE MUSIC. at CRAMER, WOOD '& Co.’8 CON-’ 
CERT ROOMS, on Mondays, June ‘20th. anid 27th, and Jul: 
4th, at Half- -past 8 o'clock. Miss Stevetison’s programme wi! 
consist of an entirely different selection ‘from that performed at 
her first seriés. Voealist: Mdme. Henrie. Cramer, Wood & 
Co, » 201, , Regent street. 


-PTOMMAS’S LAST HARP RECITAL, 

Turspay Morning, June 28th, at 16, Grosvenor-stréet 

(by kind permission of Messrs. Collard). He will play Weber's 

pe ners pe overs Lm Lucia Fantasia, and five of own com- 

positions, in has been a received duripg | 
the season. on. 57,  King-street, Soho, W. 


R. KUBE’ 8, PIANOFORTE E RECITAL will 
1 ee a VaR SOU ARe | Spa} Ro 


rc as aa ca 
ee particulars y 10) 
—15, Somerset-street, Portman-square, W. al 
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Sydnoy Smith’s Four New Pieces. 





GOLDEN BELLS, 


Caprice de Concert. Price Four Shillings, 
UNE NUIT £ETOILEE, 


Serenade, Price Four Shillings, 
PAS REDOUBLE, 


Morceau Brillant, Price Four Shillings. 


MARTHA, 


Grarid Fantasia on Flotow’s Opera. Price Four Shillings. 





London : Asnpowy & Parry, 18, Hanover-square, 


And may;be had of every Musioseller in Great Britain, Ireland, 
India, and the Colonies. 





R: JOHN RHODES’ gives Lessons as usual 
in town on Saturdays; Pianoforte, Singing, and Harmony, 
Address, Mr, Joun Ruopes, Croypon, 8. 


ENEDICT’S CONCERT, Sr. Jamus’s Haut, 
MONDAY NEXT, June 20th, 1864. 

Doors epen at Half- -past 12, commence at Half-past 1 precisely. 

The full Programme is now ready. . 


\ R.. LINDSAY SLOPER'S SECOND AND 
LAST PERFORMANCE OF PIANOFORTE MUSIC 

(varied by Vocal Music), at St. JAMES’S HALL, on June’ 29, 

to commence at_Half-past, Two o'clock. Madame 

Herr Reichardt, Mademe Arabella Goddard, Messrs. Benedict 

and Osborne, and Herr Joachim Will appear. 

tickets (reserved seats), 15s. ; reservéd area tickets for a single 

performance, 10s. 6d.; balcony ¥% 5s.—May be had of all the 

rincipal Musicsellers ; and at Mr. Austin's Ticket Office, St. 

ames’s Hall, Piccadilly. 


UNE . 29th.—QUEEN’S CONCERT ROOMS, 
HANOVER-SQUARE. age Patronage of 











Marchioness of Waterford. iy Dormer. 
a of Ely. , The » Mrs. J. C. 
Dow: archipnessjof + | : 

rahidn. a | / |< Unay vie © Rothgchild, 
Countess Paulett. Lady Guendoline Petre. 
Countess Charlemont. _, Lady Maclaine. 


Viscountess Dun wer 

Mdlle. LOUISA VAN NOORDEN, assisted by Madlles. Lieb- 
hardt, Behrens, Borchardt, Percy ; Messrs. Reic — Soon 
Smith, Renwick, Van Noorden, ‘Oberthur, Rehf 
Ardit fe" Mr. E, Berger, and Mr. Benedict, ‘ail Fy 
her ANNUALS CONCERT as above. ‘To commence 
Programmes and Tickets at the usual places, and of Madile. L. 
Van Noorden, 115, Great Bussell-street, Bloomsbury-square. 


M Rk. CHARLES rowLrEs x eerie 
Stratton- 





CONCERT}. at 1) 
permission of Miss Burdett Coutts). Vader the inc, 
inane Mati of H.R.H. The Fag rome Cambria, Doan 
of Mecklen enbargh Stel, Her Her Grace the Duchess of wana 
The Right Hon. the Right Hon. the 
j Countess Dunraven, The Rig t Hon. the Countess oe — 
am Hon. the Falmouth, The Right Hon. Laly 


The ht Lady Chourston, The Charles 
Welleal the Undy oul Pion Finch Hatton, The Lady Gertrude 
Rolle Se ge le, The Kast- 





M*® DAVID MIRANDA (Tenor Vocalist) |? 
Fore gehn just Eo recks his Provincial Tour,. is ppen for. 

emente. ~All létters 
wired to his vealdangee “8, ALFRED-PLACE, “Bedford 


ME D. BREW STER WYLIE (Tenor) begs to 
announce his return from Florence. . Communications 
respecting Engagements, d&c., to be addressed, care of Cramzn, 
Woon & Co.. 201, Regent-street, Ww. 


I - LI ae E PAPE, PIANIST. For public or 

ents, address, 9, Somo-square. His 

Pianoforte I Recital i) take place at the Hanover-square Rooms, 
May 138th, Friday Evening, consisting of selections from classic 
and popular authors. 


UEEN’S CONCERT ROOMS, Hanover- 
square.—Mr. GRETTON (assisted by Mrs. Gnetron) will 
give a RECITAL of his Praxororts Compositions, at the 
above Rooms, on Saturday, June 25th, 1864, to commence at 
‘ u ‘clock. Erant’s Pianos will be used on this occasion. Tickets, 
; Reserved Seats, 10s. 6d., to be had of Cramer, Wood & Co., 
a Baguat-ctocsts and of Mr. Gretton, 69, Gloucester-place, 


ee 




















Le 
R. DAVID LAMBERT, Vocalist, Bass (late 


Otway fre Pall Hene, ( &c. , &e. 
; chose? will give a PLANO- 
peat vclatante et 4 Taide dele ; 
be shortly announced. 


Royal Lit Libr ne Gas ety an a ie se 


| Hope Villa, orquay, Devon. 


MISS KATE GORDON 


AS the honour to: ce; that she will 
give her SECOND MATIN GE MUSICALE, on June 
29, at CoLLARD’s Coucnar Rooms, 16, Grosvenor Street 





porate pau iage 





The Countess de Rocheron Lady a 
En a ad yo » |} Lady Scot 
sse | Lady Oliphant 
indy a, Townley Mrs. Gen. Murray 
Ledy Mrs. Col. Hareou 
| Mrs. Capt. 
taay Molesworth, * Mrs. Herbert 
Miss KATE penetra will be assisted at her Second 
Musicale by the eminent Artists: Miss Kk. Wilkinson, 


M Sa Maria B. ), Mr. George Perren, Mr, Ren- 

faite Shas Wire ieee ¥ ins, Webi ran 

fie Sin ee et Herr 

) Padovani ; Conductors, Herr eyer Luts and’ Herr 

"108. 6d. ; to Admit Three, OneGuines To be obtained | 
., Baotater d 


ood & Co. 





MADAME OURY’S 
PIANOFORTE PIECES. 


The most fashionable and popular arrangements of 
Operas, &c. 

ROBERT LE DIABLE. Fantasie. ... ... 4s. 

OTELLO.  Priére and Romance. wae 

DON GIOVANNI. Transcription. ... ... 4s. 


LE NOZZA DI FIGARO. Transcription. 4x, 
NATIONAL AIRS - ENGLAND. 


antasia. .. ... 2. 4s. 
CHANT DU PATRIOT. 
Garibuldi’s Hymn. ... 2. ... 3a 


DANISH NATIONAL HYMN. 

The most popular arrangement, ... 3s. 
I PURITANI. JGrande Fantasie. 2. ... 5a 
QUI LA VOCE. Transcription. «» 28, Gd, 


MADAME OURY’S 


Celebrated Contralte or Baritone Song, 
THE REPROAC H., 
Price 3s. 


‘ute and flowing, and well put together.” 
Saturday Review. 


LONDON: 
METZLER & CO., 35, 36, 37, & 38, GREAT 
MARLOCROUGCE STREES, w. 


Mr. GEORGE DOLBY 


EGS t© announce that he is waking 
B ~¥ Li a Tour in the Provinces ‘he ibe. 
ing distingu’ 
VOCALISTS : 


Madame GRISI 


and 
Madame SAINTON-DOLBY. 


Mr. PATEY 
and 
Signor MARIO. 
VIOLIN : 


M. SAINTON. 


ACCOMPANTIST : 
Herr MEYER LUT4Z. 

The Tour will commence about the middle of September and 
in December. 


ts to be made to Mr. 
, London. 





Grores Dotsy i eretias 


\N. ELECTION OF FOUR LAY CLERKS 
Fike oo OXFORD, on Fatpar, 





J 


voices required are ane on, Anas Rupe Tees and a Bass. 
The Salaries will be Alto, £110; Tenor, £100; Bass, £30 ; 
Tenor, £80 a year, 

ream Sraeetnes <6 Renastes, to be oust to 
the | Wanoas, on or before Saturday, July 
Candidates wil be to attend for trial on yA 
ot the day of eletiou, at 10 o'clock 

ew College, Oxford, June 11th, 1864. 





UEEN’S CONCERT ROOMS, Hanover- 
twill iy ee In to 
on ’ 


sm, Bee telle ; rams Charles a3 
Boleyne Reeves ; Violoncello, ow Lidel ; 
certina, "canto, Mi Mr. ) 
‘the principal M Musicsellers ; ot Austin's Oflice, St. James's Hall, 
Piooadilly ; aud of Signor Giulio Regondi. 
VANS’S MUSIC AND SUPPER ROOMS, 
COVENT GA GARDEN. 











of Her y's nm ge Royal, St. George’s). Com- 
munications Concert and Oratorio engagements to be 
addressed to 34, Oty Exver, Durham. 


of Cramer, Wood 
Ollivier & Co., eid of Mies 
Warwick Square, Belgravia. 





i AX INSTITUTION ANI AND PUBLIC WANT, 


ETA, AND UREAKYAST BXORLLENT. 
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OYAL STRAND THEATRE, 
Under the Management of Mrs. H. V. Swanborough and 
Mr. W. H. Swanborough. 

Production of a New and Original Burlesque, MABZOURKA, 
by Byron, On MONDAY, and during the week, the performance 
will commence at Seven, with DEAF AS A POST. § After 
which, THE MAID OF HONOUR. Miss Ada Swanborough. 
Followed by the Newand Original Burlesque Extrav IZA, 
founded onthe famous French Ballet, ‘‘ Le Diable a — 
entitled MAZOURKA, or the Stick, the Pole, and the Tartar, 
by Henry Byron, Esq. Miss Eliza Johnstone, Miss Wallace, Miss 
Marie Wilton, Miss Fanny Hughes, Miss Maria Simpson ; Mr. 
D. James, Mr. H. J. Turner, Miss Charles Fenton, and .Mr. 
George Honey will appear. To conclude with TIMOTHY TO 
THE RESCUE. Mr. T. Thorne. Box-office open from 11 to 
5 Daily. 


N EW ROYALTY THEATRE, 
DEAN STREET, SOHO. 
Directress, Mrs. Charles Selby. . 

The public is respectfully informed that this Theatre will 
CLOSE on SATURDAY, June 25th, and RE-OPEN for the 
Winter Season early in § Septe mber. 

On MONDAY and during the week, to commence ‘with an 
entirely new and original Extravaganza, by F. C. Burnand, Esq., 
entitled RUMPELSTILTSKIN; or, the WOMAN AT THE 
WHEEL. Principal Characters by Messrs. W. H. Stephens, F. 
Hughes, ©. H. Fenton, J. Robins, FE. Edmunds; Mrs. Charles 
Selby ; Misses L. Maitland, Pelham. H. Pelham, Short Cut, 
Heron, Turtle, Somers, N. Arnold, L. Darton, Rosina Wright, 
and the Corps de Ballet. To conclude with the great Extrava- 
anza, by F. C. Burnand, IXION, or THE MAN AT THE 

HEEL. Principal characters by Mesers. J. Robins and F. 
Hughes, Misses Pelham, Maitland, Maria Langford, C. Granville, 
Mrs. Charles Selby, Rosina Wright and the Corps de Ballet. 
Prices as usual. Commence at half-past 7 o'clock, 


Mé:; ARTHUR SKETCHLEY will appear at 

the EGYPTIAN HALL, Piccadilly, in his New Enter- 
tainment, entitled, PARIS, and Mra. BROWN AT THE 
PLAY, EVERY EVENING (except Saturday), at Eight, 
and Saturday Mornings at Three. Stalls, 3s.; Second Seats, 
2%. ; Gallery, 1s. The Box Office at the Hall open between 
the hours of Eleven and Five daily. 


O! FOR A SHAKESPEARE.—Messrs. 

THOMSON & Co. have much pleasure*in announcing 
that Mr. Benjamin Webster, assisted by J. Stirling Coyne, 
Andrew Holliday, George Rose, and Thos. F. Stuarte have, 
“‘after a most deliberate and separate reading of the MSS,” 
awarded the Prizes as follows, viz :—The First Prize to No. 19 
F. W. 19; the Second to 26 W. B.J.43; and the Third to 
90.0. A. 6. Messrs. Thomson & Co. offer their sincere thanks 
to those hundreds who #0 nobly responded to their offer, and as 
soon as possible will forward a copy of the Prize Poems with 
each MSS, provided they have an address, If not favoured with 
an address be fore July 1st all re maining MSS. ‘will be destroyed. 


( RCHESTRION FOR SALE. ONE OF 
IMHOFF & MUCKLE’S Magnificent Orchestrions, per- 
forming in imitation of a Full Military Band a variety of most 
effective music. Cost 6007. Present Price, 2007. Apply at 
CRAMER & CO.’S Pianoforte Gallery (the largest in Europe) 
207 & 209, Recent Street 
O CONCERTINA PLAYERS. 
CRAMER, WOOD & Co., have a large stock of Second- 
hand CONCERTINAS, by Wheatstone, Case, and Lachenal for 
Sale or Hire, at greatly reduced prices. 
MMHE ROUNDS, CATCHES, and CANONS of 
ENGLAND, by EDWARD F. RIMBAULT, LL.D. (A 
Collection of Specimens of the 16th, 17th, and 18th Centuries, 
adapted to modern use). Price 21s, 
Cramer, Woop & Co., 201, Regent-street. 


Gpiurte REGONDI’S NEW GUITAR 


MUSIC, 
REVERIE in D 
FETE VILLAGEOISE 
ler ATR VARIE in A 
2me AIR VARIE 1n D 
INTRODUCTION ET 
in E 
Avcenrr & Co., 


2s. 6d. 
2s. Od. 

. 6d, 
2s. 6d. 


in D 


CAPRICE 
. 2a. 6d. 
4A, Tottenham ( Cc ourt Road, Ww. 
CONCERTINA MUSIC. 
(pec 1x G — Composed for Givxi0 
Recoxpi—B. MOLIQUE. Price 10s. 


CONCERTO mw D— Composed for Giurio 
Recoxpt—F. BOSEN. Price 10s 


SOLO on Airs From “LE PROPHETE ” — 
G. REGONDI. Price 6s. 


Merzien & Co., 35, Great Marlborough Street, W. 
* EK FAVARGER’S “STRADELLA.” 
An elegant Fantaisie de Salon. 
Cxamer, Woop & Co,, 201, Regent-street. 
| ENE FAVARGER’S “ MASANIELLO.” 
A brilliant Fantasia. 
CRAMER, Woop & Co., 201 , Regent- -street. 
KUHE’S FANTASIA, “ FALSTAFF.” 4s. 
e@ Cramer, Woop & Co., 201, Regent-street. 
ARI ITI, FALSTAFF, TITIENS. 
RDITI'S “E' AMOR DEL MONDO.” 3s., 
Introduced by Maile. Titiens in Nicolai’s Opera, ‘ Falstaff.” 
Crauern, Woon & Co., 201, Regent Street. ~ 
tN ANGEL'S IN THE HOUSE. Song. 
By GEORGE LINLEY, 2. 6d. This Song will rival 
popularity Mr. Linley’s well known Ballad, ‘‘ Little Nell.” 
CRAMER, Woon « « Co., 201, Regent street. 


66 Quiz STOOPS TO CONQUER” 
LS DANCE MUSIC. 
Quadrilles Illustrated) C. Coote 
Waltzes 4s. 0d. 


Pretty Barmaid Polka. (Illustrated) Henri Delorme 3s. Od. 
Cramer, Woop & Co., 201, Regent-street. 
I, A BELLA MEA. By SIGNOR SCHIRA. 
Suvs s by Mame. Trebelli with great success.) 28, 6d. 
Also arrun ced asa Viano Selo, by Mdme. Oury, 3a, 
Cuamen, Woup & Co,, 201, Regent-street. 


“Ss. 


"as. 





4s. Od. 





Now ready, in 8vo, with Portrait of the Author, 
EMINISCENCES OF THE OPERA, 
By Bensamin Lumuey, 
Twenty years Director of Her Majesty’s Theatre. 

This work comprises nnmerous interesting anecdotes and re- 
collections in reference to almost all the principal musical artists 
and composers of Our time, including Pasta, Catalani, Malibran, 
Grisi, Sontag, Jenny Lind, Alboni, Cruvelli, Persiani, Tietjens, 
Brambilla, Castellan, Catherine Hayes, Wagner, Piccolomini, and 
Rachel; Taglioni, Fanny Ellsler, Cerito, Dumilatre, Luc ile, 
Grahn, "Rosati, &c. ; Rubini, Mario, Fraschini, Gardoni, Mori- 
ani, Calzolari, Giuglini, Sims Reeves, Lablache, Tamburini, 
Ronconi, Fornasari, Colletti, Belletti, ‘and Staudigl ; Rossini, 
Mendelssohn, Meyerbeer, Donizetti, Verdi, Halevy, Benedict, 
Balfe, &. 

Huxst and Brackett, 13, Great M: netbesengh- -street. 


A. REICHARDTS 
NEW SONG, 


‘A TRA RY 


(Eine Thrine,) 
In E flat (original Key) and in C. 3s. 


“Herr Reichardt completely charmed the company by his 
exquisite delivery of a new Ballad, composed by himself, which 
promises to rival in popularity his well-known ¢ ‘Love's Request’ 
(Liebesbitte).”— Morning Post. 


sonttniate Woop & Co., 201, Regent-street. 


66 QO" IF THOU WERT MY owN LOVE.” 


STELY dp, 
Composed by 


CHARLES SALAMAN, 


(Composer of “ I arise from dreams of thee,”) 
Sung\by Madame Sarntox-Dotsy and Mdlle. BertsiHeim. 


Appison & Lucas, Regent-street. 


R. BENEDICT’S CONCERT takes place on 
Pn part af the next, Re the St. James’s Hall. Tickets for the 
e reserved seats can be 

& | Co." 8, 201, 201, Regent Street. on Woes 
J. TINNEY’S NEW DANCE MUSIC. 
a ~~ Bel Demonio Valses (Illustrated). Solo. 4s. 0d 
i Duet. 1 
Lago di Garda Vaises. "Sclo (Ilustrated) —., 42 wt 
Chillon Quadrilles. Solo * ve at 4s. Od. 


The Furies Galop. Solo eee er a 
201, Regent-street. i 


Cramer, Woon & Co., 

C. GOUNOD. “FAIRER THAN {THE 
e MORNING.” The best Song in hi “ 
Reine de Saba,” set to English Words, OPE “La 

CRAMER, Woon & Co., 201, Regent-street. 


\RAMER’S ARTIST’S 58 CONCERTINA, selected 

by Ricnarp Bracrove. In purity of tone, “delicacy of 

touch, noiseless rapidity of articulation, lightness, and neral 

prio of mechanism, these Instruments are altogether un- 

rivalled. The vibrators are of tempered steel, and retain their 

perfect tuning in anyclimate.—Price 12 Guineas, none case, 
J. B. CRAMER & CO., 201, Regent-street. 


NDIAN PIANOFORTE.—CRAMER & co 
manufacture for, India a superior | epee PIANOFORTE 
in solid mahogany, with metallic b and all other appliances 
necessary to resist the effect of extreme climates. Unusual skill 
and attention are bestowed oe the manufacture of these Instru- 
ments, which, for their excellent quality of tone and durability, 
have obtained the highest commendations. Cramer and Co. deliver 
these Instruments F.0.B., packed in cases lined with zinc, at any 
tin’ are at 50 guineas. Size: height, 3ft. 11}in. ; width, 4fi, 
in. 5 
Pianoforte ie Galery, 207 and 209, Regent-street, London. 


RArY PIANOFORTES, 75 Guineas, at 
MER & CO.’S. Full three strings, 

rosewood case. Prize Medal and high comin endation. reo 
full. and pure, ‘the touch elastic and agreeable. 








RAMER & CO”’S SELECTION of GRAND 
PIANOFORTES is by far the most extensive to be fou! 

in this country. Instead of the ordinary number of 10 or 12, 
Cramer & Co, exhibit from 50 to 60 of the choicest instruments 
by all the best makers. The  aemoery care is taken that none hu‘ 
those of the e purest tone and the most perfect mec are ever 








MUSIC FOR THE SEASON. 
J hg ee COOK’S SONG OF THE 
“4 MAKERS 
The *‘ Harvest Home” Song. 


RS.” = Music by W. H. Montgomery. 
E. 
** Hope for the best.” 


Ransford. 
we oy Ditto. 
“ Sunny days will come again.” Henry Russell. 
The “* Harvest Home” March. ae & X by 
F. Godfrey. 
Duett 


3s. 
played with great success, by the band of the Coldstream Guards 
The ** Merry Sunshine ” Quadrille. Arranged by Stephen 
Glover, 4s, , introducing the popular song, ‘I love the — 
sunshine,” and beautifully illustrated, in colors, by J. Bran 
RANSFORD & SON, 2 2, Princes-street, Oxford- -cireus, 
UST PUBLISHED, for CONCERTINA ‘and 
e PIANOFORTE. By Richard Blagrove. 
Fantasia on Airs in Gounod’s Opera, ‘* Faust” 
Schira’s Opera, “‘ Nicolé de’ Lapi” .. 
a Meyerbeer's Opera, ‘‘ L’Etoile du Nord” 
Cramer, Woon & Co., 201, Regent Street. 


PXstRuction BOOK for the CONCERTINA. 


« HAY- 
2s. 6d. 
2s. 6d. 
2s. 6d, 
2s. 6d. 


38. > 


” ” 


6s. 


With full-sized diagram of the right and left hand sides of 


the Instrument, —. the position of the Notes, &. By 
Richard Blagrove. 10s. 6: 
Cann, Woon & Co. » 201, Regent Street. 


may therefore rely on having placed in 
their hands an instrument of the very highest quality that it is 
pone to procure. The prices are the same as those charged 

he manufacturers themselves, while Cramer & Co. offer the 
aditional advantage of a more varied selection than can be found 
elsewhere.—Pianoforte Gallery (the largest in, Europe), 207 and 
209, Regent-stre 


RAUDULENT TRADE MARKS.—By speci: al 

appointment to Her Late Majesty the Queen Dowager. 

Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 

practically engaged in the eminent firms of Messrs. Broadwoud 

and Erard). Fee, 10s. 6d. 82, St. Gzorer’s Roan, Warwic\- 
square, Belgravia, London. 


RAMER’S SEMI-GRANDS, Manufactured for 
them by Messrs. Broadwood, Collard, Erard, and Ki: \- 
man, A far greater variety of this "popular Pianoforte is to be 
found in Cramer’s Gallery than in any other *establishme nt. 
They are selected with the greatest care, and nothing below a 
certain standard of excellence is admitted into the stock. Those 
desirous to pi or hire, but who cannot personally inspect 
the stock may, with every confidence, entrust Messrs. Cramer 
with the selection of the Instrument. Any Pianoforte uot 
approved of may be exchanged within six months. Prices— 
£85 to £100 in Rosewood ; £100 to £135 in Walnut. Hire— 
24 to 34 eas per Month. [f taken by the year, 20 to 30 
eas.—Pianoforte Gallery (the largest in Europe), 207 & 209 
Gcgntarest 











p* CE MUSIC a MERRY WIVES OF 
WINDSO. 
8. d 
The Falstaff Polka (illustrated) A. Manns 3 0 
A Set of Quadrilles (illustrated) ........ C. Coote 8 0 
A Set of Waltzes (illustrated) A.Manns 4 0 
Cramer, Woop & Co. 7 201, Regent Street. 


(\ GOUNOD.—VALSE pour Piano, sur 


C. YOpera LA REINE DE SABA. Par F. BURGMULLER, 
3s. 
Cramer, Woon & Co., 201, Regent-street. 


UIGI ARDITI’S NEW ITALIAN SONGS, 
&c., as sung with the greatest success by all the principal 


vocalists :— 
“Tl Bacio” (in B,C, and D), sung by Malle. Piccolomini 3s es 
“LV Ardita” (in G and B), sung by Mdile. ees 
“* La Stella,” sung by Malle. Titiens én 
“la Capinera di Lombardia,” Canzone .. 
‘* La Garibaldina,” Canto Popolare 
“La Tradita,” Romanze ee 
** L’Orfanella,” Canzone 
“Madre Italia,” Canto Nazionale 
“*Reminiscenze Melodiche in Omaggio ‘ad Angiolina 


Bosio 
“«Vuole Amor,” Rondo, Sung by Malle. Titiens 
‘ Trema, O Vil!” Duetto Drammatico, sung by 
Mdmes. Grisi aud Viardot . 
Cramer, Woon & Co., 201,  Regent-street. 
HE ANGEL GUIDE. By RENE 
FAVARGER. 2s. 6d. (This is really a charming song.) 
Cramer, Woop & Co., 201, Regent-stre eet. 
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J. HARGITT’S NEW SONG, 
‘““MY SABLE. 

bg by Mr. Wilbye Coo Mr. hay &e., &e. 

201, itegent Street. 


Published in D be od bao 
RNOLD DE F 0 E.—Trust Me, 


Cramer, Woop «& Co., 
Melody 
Turlurette. Popular Air 
_ CRAMER, Woon & Co, 201, Regent-street. 
D> dD. GUGLIELMO.—_NEW ITALIAN 


SONGS. 
fl Lucchetto, “Geren - 
La Bambola, Shen Canta ” 


Coa pe ‘ Ballata,” ee be 
Cramgr, Woop & Co., 201, Regent-street. 
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RAYS BALSAMIC PILLS, 
2s, Od., 4s. 6d., and Ils. per box; 38., 5s., and 12s 


post free. 

“A mild diuratic, a soothing balsamic, a powerful tonic, and 
an excellent invigorating pill.”"—Sunday Times. 

Give them one trial. Prepared only by Mr. M. 0. WRAY, 
la, aye Berkeley-square, W., two doors from Oxford. 
treet. Consultations } every vy day from Ti a.m. to 10 p.m. 


POKATHARTIKON, THE MAGIC GLOV E 
CLEANER, sw ote Benzine and any other prepars- 
— - Cleaning #5 — ares ——? Linen, an = ao 
of fabric out in » an grea 
advan it Perfumes tho aiticle to ‘which it has been 
applied.—Sold retail in bottles, from One Shilling each, hy all 
and Patent Medicine Ve and of CARLES, 
BLAGDEN, & CO., New London-street, enchurch-strect. 
ALWS LUNG RESTORER for Couzhs, 
Asthma, Seg Consumption. Try it. In Bottles, at 
ls. 1}d., 2s. 94., T. Haw, 6, * earcmaromanenec:: Shore- 
ditch, London, N. = and all Chemis 


~ RUPTURES—BY ROYAL = PATENT. 


ITE’S MOC-MAIN LEVER ‘TRUSS 
is allowed by upwards of 200 Medical Gentlemen to 
be the most effective invention in the curative 
treatment of Hernia. The use of a steel Spring, 
so hurtful in its effects, is here avoided ; a soft ‘band. 
worn round tha bode, while the re: anit 

exist! wer is suppli e@ MOC-). 
PAD AD and PATENT LEVER, iitting with so much 
ease and closeness that it cannot be detected, aul 
may be worn during sleep. A descriptive circular 
may be had, and the Truss ‘(which cannot fail to fit) 
forwarded by post, on the circumference of the body, 
two inches below the hips, being sent to the manu- 


facturer, ; 
MR. JOHN WHITE, 228, PICCADILLY, 





LONDON, W. 
Lng at a Single Truss, 16s., 21s., 26s. 6d., and 
Sls. 6d, 


Pots et Sia “6d., 42s., and 52s. 6d. Lang = % fl. 
An Umbilical Truss, 43s, and 59s. 6d. Pi 1d. 
Post-office orders to be made payable to Johny 
NEW PATENT. 


LASTIC STOCKINGS, KNEE CAPS, Ke., 
for VARICOSE VEINS, and all cases of WEAKNESS, 
and SWELING of the LEGS, SPRAINS, &c, They are pors, 
light in texture, and inexpensve, and drawn on like an ordina 
4s, 6d., Ts, 6d., 10s. and 168, each ; oe 
HITE, Mannfacturer, 228, Piccadilly, Londe 


ite, Piccadilly. 
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ACTING CHARADES. 





A fair fair Circe is weaving her spell 
Over my heart—an insidious charm ; 
Half unconsciously, all too well, 
She wreathes the delicious harm. 


There is danger dread in her innocent ways, 
Terrible danger I fain would gauge, 

As we act those perilous syllable plays 
With the drawing-room floor for a stage. 


With the cold shut out, and the evening mist, 
After the waltz and the gallopade, 

The elders sit down to a hand at whist, 
And the young ones act a charade. 


A dangerous beauty is round her shed— 

In her braided hair, in the light of her eyes, 
In every turn of her exquisite head, 

In the wit of her swift replies ; 


And she so tranquil and self-possest, 
Pretty and apt in’the player's art ; 

And I, half stupid and dull at best, 
Blundering through my part ! 


And Charley, the cynic, cruelly mocks 
My best retorts and my sharpest things ; 
or Rivalry sits in the prompter’s box, 
And Love at each of the wings. 


And Harry (our friendship be hence forgot— 
From my heart the traitor be ever banned !) 
A base advantage takes of the plot 
To seize and to press her hand. 


Yet she knows not half of the ominous gap 
In our peace, or the tragedy really played, 
As she acts in the cook’s ridiculous cap 
The prettiest servant-maid. 


The laughing audience all applaud 
Her quick address and her repartee ; 
To them it seems but a light Charade, 
A Drama of Life to me! 


For a love, that the miles hold far apart, 
Needs all its force to retain its sway, 
Needs all its strength to engird my heart 

In that terrible syllable play. 


But she moves so pitiless light and merry ; 
For my peace she neither recks nor cares ; 

And Charley and Fred with a glass of sherry 
Get maudlin out on the stairs. 


The word is done. The audience greet 
Our play, and labour to guess each part. 

O fools! the half of the word was Sweet, 
And the second syllable Heart. 

You heard not? No; we would not express 
The riddle of love in a verbal guise, 

But it shone in her maiden loveliness, 
And dwelt in her deep sweet eyes. 


The play is done, and her presence lost ; 
But Charley has more, as the last hours come ; 
For the villain Charles is a privileged host, 
And the rascal will see her home. 


Our Feuilleton. 
No. XVI. 


>” 
MUSIC ON THE WATERS. 


“There be none of beauty’s daughters, With a 
magic like thee, And like music on the waters, Is 
thy sweet voice to me.” Very good, my lord—very 
neat indeed, When sung to the simple but ample 
strains which Miss Peel (I think) has composed for 
it, this is wondrously pretty, this verse of my Lord 
Byron’s. But then, you see, it altogether depends 
on the particular description of music you have on 
the waters, whether or no the one adorable She will 
be complimented by the comparison. I wouldn’t, 
individually, for example, compare the voice of my 
fair lady to a harp and fiddle on a Kew boat, 
although David (author of the Psalms and other 
poems) once played the one, and Arion the other. 
Nor am I quite sure that I would liken mine own 
one’s tones to a brass band at the Serpentine— 
which is to a certain extent music on the waters. 
Mine own one would be haughty, if she were told 
hat her voice had the faintest echo of a brass band 


D. T. 








about it. So you see, dear lady, that all music on 
the waters isn’t dulcet, or like your sweet tones 
when you are amiable and talkative ; but, for all 
that, Byron was right in the abstract. There is 
something plus ultra in musical notes dipping and 
rising over the waves. Something finer, believe 
me, than all the well-built and echoless music rooms 
in Britain. The very death of a sweet note in 
space is more exquisitely beautiful than if the sound 
reverberates loud and long in a hall, before it gives 
up the ghost. 

Some years ago I had a good deal of music on 
the waters. Some of it as pleasant, some not ; 
all of it was effective. The occasion was a visit 
to Canada. The first music on the waters I then 
heard was a chorus of sailors in unison to the 
words 

*‘ Haul in the bow-line, the bob-tailed bow-line, 

Haul in the bow-line, the bow line — haul!” 
The poetry is’nt much; but I do assure you the 
couplet has left an indelible impression upon my 
mind. The sailors on board that steamer were 
always hauling in the bow-line—the bob-tailed 
bow-line. They generally commenced hauling it 
in about four a.m., eight bells in the morning 
watch (I believe), and they continued hauling in 
the refractory bob-tail till about midnight. It 
was as a rule hauled in over my head. When 
recumbent in my berth, about three feet of 
atmosphere and a plank intervened between me 
and the chorus. I am therefore competent to 
speak of its general effect, and to note the cry 
musically for the benefit of future composers of 
nautical operas. Here it is— 

Moderato. 





Haul in the bow-line, the bob-tail’d bow-line, 
iii = os 


Haul in the bow-line, the bow- line—haul! 
A variation (out of consideration for my feelings 
I charitably suppose) was effected in this chorus 
by changing it thus— 
“* Haul in the bowline, Kitty is my darling,” &c. 

Who Kitty was, and why she was substituted for 
the bobtailed bowline, I never could make out; 
but the very mystery was agreeable, and I rather 
approved of the innovation. In the saloon, when 
the ship was on even keel, we used to have a 
little singing and pianoforte music in the even- 
ings, but this was scarcely music on the waters, 
inasmuch as the saloon of a Cunard steamer is 
very much like an overgrown drawing-room, or 
rather dining-room, ashore. 

On arriving at Quebec, I found all sorts of 
music abroad on the waters. It was spring; and 
the lumberers, as the Canadian wood-rafters, who 
bring down the immense pine timber from the 
upper lakes in rafts, are called, were vocal with all 
manner of melody, principally nigger. The cha- 
racteristic strain—apparently a text for improvi- 
sation—I remember. The music was something 
like the well-known “Rosa Lee” of Ethiopian 
meaning, and went thus :— 

Allegretto. 


















Were youe-ver in Quebec? Oh rowthe easy way, 


Pil- ing timber on thedeck,Oh row the easy way! 
—And so on through verses as illimitable as the 
Pine forests, where the rafts—manipulated by the 
singers—once grew. 

The next music I heard on the waters was very 
much more pleasant. Indeed, of all music under 
aqueous conditions that I ever heard before or 
since, the little performance I shall now tell you 
of shall ever keep the chief place in my memory. 
It was a glorious May sunset on the St. Lawrence 
above Montreal. I was embarked along with a 
couple of hundred other people on board the 
“ Bay State” Steamer, an immense floating palace 
of white painted saloons—going up to Kingstonj; 








and one gorgeous sunset, as I have already said, 
we found ourselves nearing some rapids. The 
disposition of the passengers at this epoch was 
various. Some were lounging in the balconies ; 
others were drinking iced concoctions in the 
saloons; others were rolling in their berths; and 
a number surrounded the Chickering Piano, which 
a fair Yankee was playing. It was pleasant to 
lean over the balcony railing and watch the blue 
shores of the grandest river in the world, whilst 
the softened notes of the piano streamed like an 
influence of twilight on the ear. By and by, the 
player glided into the symphony of tommy Moore’s 
“Canadian boat song,” which you all know so well, 
and the voices of girls sang it very sweetly. We 
all listened, as it were, spell-bound. I could scarce 
tell why the old remembered chords rushed that 
night on my ear and to my heart with such 
strange power. Presently the singers came to 
the passage :— 


Soon as the woods andshores grow dim, We'll 


ia Se a eee 


sing atg,St. Ann’s our part - ing hymn! 

“That's the Rapids of St. Ann, there—” re- 
marked a Canadian sitting near me. And he 
indicated the seething tide with the end of his 
cigar. It was even so: the locality consecrated 
to poetry and music by the genius of Moore. So 
we mused and mused, and sighed a little, and 
felt almost sentimental. Subsequently we went 
into the lower saloon and had some gin-sling. 

I had always an idea that there were Canoe 
songs—and that the Indians sang ditties when 
paddling. It is not so—at least I never had any 
lyrical experience of that nature. The French- 
Canadian voyageurs do certainly chant a few songs 
when they are on the river—such as the well-known 

** Mon joli canoe blanc 
Ramez, ramez, ramez.” 

but this is exceptional. Indeed, I'll defy the most 
lusty-throated of my friends to paddle down a 
Canadian river and sing a song. It can’t be done. 
The silence is too vast, too unbroken. Not a bird 
is warbling, though you see the warrior-bird, and 
the bobolink (which however does have a monoto- 
snous call), and the magpie and the woodpecker 
flying about. The ‘‘ Kerchug” of the frog, whom 
you have inadvertently hit over his ugly mug with 
iyour paddle, almost startles you with its noise. 
Perhaps you try a verse of ‘“‘ Annie Laurie,” or a 
reminiscence of ‘‘ The Strand.” Utter failure! You 
feel vocal music is out of keeping with the solitude, 
and you don’t try it again. 

After all, the sweetest music on the waters is not 
to be had on the St. Lawrence, or on the Tagus, or 
on the lagoons of Venice, but on our English mar- 
gins when the dark sea, on a summer's twilight, 
rolls gently in upon the shingle, and, a cable's 
length off, outside of the surf, a boatful of happy 
girls and those they love are pulling along to the 
harbour-mouth. You can just make out the boat 
in the quivering light, as it lifts to the sky-line; but 
you can hear them singing—breaking off now and 
again to resume, with the cadenza of a happy 
laugh, the glees and rounds which are the musica 
household words of the land. Hark! 




















I . 
A boat, a boat_un-to the fer - ry, 
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o -ver to be mer-ry, 


' 
For we'll go 









Andlaugh,and quaff, and drink old sher-ry. 
And that reminds me. ’Tis cold this summer's 
night, and I deprecate June shivers. The old 
sherry (where it can be had) is a capital notion. 





Glasses, abigail, glasses—and some biscuits. ' 
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Music. 
——— 
Monpay Porutar Concerts.—Last Monday’s 
concert, the twenty-third of the season, was sup- 
ported by Messrs. Joachim, L. Ries, H. Webb, M. 
Davidoff, and Mesdames Meyer-Dustmann and 
Leschetizka. The first part of the evening was 
devoted to the performance of several fragments 
of an unfinished quartet for two violins, viola, 
und violoncello; the sixth quartet in F by 
Mendelssohn, performed by Messrs. Joachim, 
L. Ries, H. Webb, and Davidoff, and sung by 
the two lady vocalists. Conductor, Mr. Benedict. 
Herr Joachim contributed a chaconne ‘for violin 
alone, to which a Mendelssohnisch accompaniment 
has been added, and played this chaconne in a 
most masterly way. Madame Leschetizka sang 
“‘Scheiden thut weh,” “ Die Forelle,’ and “ Friihlings- 
nacht,” and Madame Meyer-Dustmann excelled in 
“Als in Mitterniichtiger Stunde.” <A quintet in 
& flat by Schumann brought the concert to a 
satisfactory close. 


New Puicuarmonic Socrery.-—The Fifth Soirée 
Musicale, were held in St. James’s Hall, Regent- 
street, on Tuesday with the following program :— 
Trio in & (Op. 83), Pianofozte, Violin, and Violoncello 

Allegro—Ardante—Rondo. Hummel 
Mr. Basil Martineau (Amateur), Herr Jansa, and Herr Lidel. 
Cavatina, ‘** Ah! tanto amor” ( Favorita) Donizetti 
Mr. Renwick. 
Song (MS.), ‘‘’Tis sweet to have a gentle flower” 
SOOM c0:00 ce ntonceavensescsndesveses . T. H. Wright 
Miss Eyles 
Morceau de Concert . ses senalsawabiareve 
Mr. Henry Blagrove. 
Aria, ‘‘ Qui la voce” (1 Puritan 
Miss Mendes (Amateur. ) 
Song, “ Per pieta ben mio” (Cosi fan tutte)... 0.6.0.4. Mozart 
Miss Braham (Amateur.) 
Serenade, for Four Female Voices, ‘* Good 
RD eeeaet oie desieta paws uadedene J. P. Goldberg 
By the Members of the Choir. 
Quatuor in ® minor (Op. 127), two Violins, Vioft, 
an Violoncello cteudsncesesacseats Oe i eae 
Andante—Allegro—Andante, con esp.—Scherzo, Allegro— 
Finale, Allegro. 
Messrs. Henry Blagrove, Louis D'Eeville, William Witt, 
and John Lintott. 
Song, “ The Lady of the Lea” .. 
Mias Kyles. 
Rondo, in & flat, Pianoforte, ‘‘La Galeté” . 
Miss Fynes. 
Song, ‘‘ Sally in our Alley” 
Mr. Renwick. 
Two Part Song, “‘ Autumn Song” . 
By the Members of the Choir. 
We are unable to give a notice of the above 
concert, as we received no tickets for the perform- 
ance. Probably the society deprecate criticism. 
Private information, however, asserts that among 
the most mentionable pieces was the rondo in & 
flat by Miss I’ynes, a most creditable performance 
on the pianoforte. 

Tur Musican Sociery or Lonpon.—The Fourth 
and Last Concert of the season took place in St. 
James's Hall, on Wednesday evening last, when 
the attractive program we append drew a large 
audience : 

Symphony in A minor, (MS) .........- John Francis Barnet 
(Firat. time of performance), 
1. Adagio-Allegro, 2. Andante con moto, 3. Scherzo and 
Trio 4. Finale-Allegro con brio. 
Seena, ‘ Abscheuliche, wo eilat du hin?” (Fidelio) .. Becthoven 
Madame Louise Dustmann Meyer. 

(Prima Donna of the Imperial Opera of Vienna). 
Dramatic Concerto, Violin Spohr 
. Herr Joachim. 

ecit. ‘* Dal cor per iseaceiar,” 1 7+ py, +, 7 . 
Romanza, ‘Oh licti di,” = ; (L’ Etoile du Nord) Meyerbeer 
Mr. Santley. 

{ Meeres Stille und Glickliche Fahrt. d 
( The calm of the Ocean and the prosperous Voyage } 


Mendelssohn 
Sinfonia Eroica, (No. 3), Op. 55 ........seseeeeeeees Beethoven 


1. Allegro con brio. 2. Funeral March. 3. Scherzo and 
Trio. 4. Finale. 

Duo, ‘‘Crudel perché” (Figaro) Mozart 
Mad Anuine D Meyer and Mr. Santley. 
Overture, (Die Zauber flit) 0.00.0... cceeeccceeeee wee Mozart 

Conductor, Mr. Alfred Mellon. 

The members of the Musical Society are indeed 
indebted to the council for opportunities of hear- 
ing such works as both the symphonies of Mr. 
Silas and Mr. J. F. Barnett have proved to be. 
Of the former and its performance we had occasion 
to speak highly, and we have now equal pleasure 
in recording the entire success of the work of a 
much younger man. Mr. John Francis Barnett 
seems to inherit all the talent of his uncle, the 
composer of “The Mountain Sylph.” He has long 
been known to us as a first-rate pianist, and now 
evinces equal talent as a writer. In our last num- 
ber we had the pleasure of speaking very highly 
of the quintet produced at his own concert, and 
we can say quite as much of his new symphony. 
He is an artist of whom England may justly be 
proud, and, judging from the admirable interpret- 
ation his work received in the hands of all the 
celebrated performers engaged in the society's 
orchestra, and its reception by one of the most 
critical of audiences, we are not alone in thinking 
80; from first to last its performance being an 
unequivocal and deserved success. The work asa 
whole is extremely clever and admirably written, 


. Vieuxtemps 


Bellini 


H. Smart 
. ©. M. von Weber 
Old English 


Mendelssohn 


Overture, 





displaying a thorough knowledge of instrumenta- 
tion and careful finish. We regret, therefore, 
that space is not permitted us to speak at length 
of its beauties. Perhaps the most generally 
interesting portions are the second and third 
movements. In the former a very sweet, flowing 
melody is given, with a counter subject for the 
basses, both of which are cleverly worked out. 
The scherzo is extremely light and tripping, the 
subject of the trio affording good contrast from its 
very opposite character and clever instrumen- 
tation; principally for flute and clarinet. The 
return to the original subject is well managed; 
and the whole movement pleased so much, that 
the majority of the audience seemed anxious to 
have it repeated. Although we have specially 
noticed only two movements, we do not wish to 
convey an idea that the remainder is at all 
unequal; want of space alone prevents our more 
fully speaking of the great merit of the entire 
work. Mr. Barnett has every reason to feel proud 
of the full justice his composition received, and we 
trust it may only act as further inducement to 
devote much of his time to orchestral writing, a 
branch of art in which, we regret to say, the Eng- 
lish school is lamentably deficient. If we may 
judge from this symphony and also portions 
of an oratorio we have had an opportunity 
of hearing, we may confidently hope for 
great things from Mr. Barnett, and we 
sincerely trust we shall not be disappointed. At 
| the conclusion of the symphony, Mr. Barnett was 
|called for and most enthusiastically applauded. 





| Herr Joachim was greeted on his entering the 


orchestra with several rounds of applause, a 
homage to his great talent, which seemed to incite 
him to even surpass himself, to say which is to 
say he surpassed all other living performers. 
The concerto was rendered to absolute perfection 
and admirably accompanied by the orchestra. 
Herr Joachim was recalled at the conclusion to 
receive another ovation. The most eritical 
amongst the audience could not but be satisfied 
with the magnificent rendering of the Eroica 
symphony. It was played with the greatest 
delicacy, and its many beauties brought out in a 
manner that would have satisfied even its mighty 
author. The overture to “ Zauberflite” was also 
gloriously played, making a splendid finish to one 
of the best series of concerts it has ever been our 
good fortune to attend. We must dismiss the 
vocal portion with only a few words. Of the 
Fidelio scena the less said the better; it is quite 
beyond Madame Dustmann- Meyer, and the horn 
parts in the accompaniment were very queer, to 
speak mildly. Mr. Santley gave in his usual 
unapproachable manner the aria for Peters, and 
pleased greatly. In the Figaro duet, Madame 


assistance. Why the vocal portion should ever be 
made of secondary importance we cannot say, 
but, with one or two exceptions it generally is. 
The orchestral cannot be surpassed, and it is to be 
regretted that the council do not recognise the 
importance of rendering both equal. To Mr. 
Mellon the special thanks of the members are due 
for his able conducting throughout the season ; 
nor should the energetic secretary, Mr. Salaman, 
be overlooked. The four orchestral concerts are, 
taking them as a whole, amongst the most enjoy- 
able treats of the season, and we trust next year 
there may be no falling off in any one particular. 
We may mention that the second soirée takes 
place in St. James’s Hall, on Wednesday July 13th. 
Sr. James's Hatu.—Mr. Lindsay Sloper’s first 
performance of Pianoforte Music took place on 
Wednesday afternoon with the subjoined pro- 
gram :— 
Sonata in p flat major, for Pianoforte and Violin 
Mr. Lin 4 Sloper and Herr Lauterbach. 


Largo, Allegro—Andante—A llegretto. 
Mélodie, ‘“‘ Le Vallon” 


Mdme. Sainton-Dolby. 
Ave Maria 


Mozart 


anoforte, Mr. Lindsay Sloper. 
No. 4, in A flat major. No. 5, in F minor. 

Duetto, ‘“‘ Della Mosa” (Le Prophete) ..........++++ Meaerbeer 
Mdme. Lemmens-Sherrington and Mdme, Sainton-Dolby. 
Sonata (Op. 29), No. 3, in flat major Beethoven 
Pianoforte, Mr. Lindsay Sloper. 
Allegro—Scherzo, Allegretto Vivace—Menuetto, Moderato 


‘ 


}razioso—Presto con Fuoco. 
Adagio, for Violin 
No. 12 des Pensées Fugitives, in EB major, Violin 
and Pianoforte Heller & Ernst 
Herr Lauterbach and Mr. Lindsay Sloper. 


Mame. Sainton-Dolby. 
Prelude in p flat 


Mazurka, in a flat major 

Mazurka, in c sharp mivor 
Pianoforte, Mr. Lindsay Sloper. 

Chanson de L’Abeille (La Reine Topaze) ........+.++ V. Massé 
Mdme. Lemmens-Sherrington. 

Barcarolle, * Sur les flots” 

Galop de Concert 
Pianoforte, Mr. Lindsay Sloper. 


Mr. Sloper is recognised as one of the most 











Dustmann-Meyer was much benefited by his | 


accomplished pianists of these times, and the 
announcement of the matinée occasioned con. 
siderable interest—a feeling which the result in 
every way justified. He overcame with unhesi- 
tating skill the most difficult musical tests which 
the above quoted program submitted to him, and 
these were none of the slightest. In the Beet- 
hoven E flat sonata Mr. Sloper evinced sensitive 
imagination as well as proficient execution, and 
received deserved approbation. The vocalists 
were Mdme. Lemmens-Sherrington, who infused 
singular intensity of devotional feeling into 
Cherubini’s “‘ Ave Maria,” and Mdme. Sainton- 
Dolby, whose only solo consisted of a song that was 
scarcely worthy of her powers. Mr. Sloper’s 
second concert will take place on the 29th inst., 
and at this Mdme. Arabella Goddard and Herr 
Joachim are, among many other artists, to 
appear. 

PuriHaRmonic Socrery.—A “specially desired” 
concert—the seventh of the season—was honoured 
by the attendance of Princesses Helenaand Louisa, 
and the Quren’s Concert Rooms contained a 
brilliant audience. The program, which we ap- 
pend, is commendably short; shortness being 
indeed its chief attraction, for little novelty is 
presented :— 

Overture, ‘‘ Euryanthe” 
Aria (Faust) 

Malle. Trebelli. 
Concerto in G major, pianoforte 


err Pauer. 
Pondo, “ Pensa alla Patria” (L’ Italiana in Algieri).... 
Malle. Trebelli. 
Concerto, Violin 


Sinfonia Eroica 

Aria, “‘ La bella Mea” (Nicolo de’ Lapi) 
Malle. Trebelli. 

Overture, ‘‘ Le Nozze di Figaro” 


Of the two concertos, Herr Pauer’s musicianly 
execution on the piano was highly enjoyable, and 
Herr Wieniawski’s violin performance of the 
Mendelssohnisch effort was characterised by the 
violinist’s usual good taste, and was listened to 
with marked pleasure. Mdlle. Trebelli sang the 
vocal arrangement of the “ Faust” waltzes for the 
first aria, but shone more especially in the rondo, 
* Pensa alla Patria.” ‘The Sinfonia Eroica was the 
only symphony given, and was not the less welcome 
on that account. Professor Bennett, who conducted, 
promises a new symphony for the next concert, 
and Herr Joachim a new violin concerto. 


Mrs. G. Warre VerNon’s Eventna Concert, 
took place on Tuesday, at the Beethoven Rooms. 
We give the program :— 

Duet, ‘‘ La Doveprende” (1 Flauto magico) 
Mr. and Mdme. Weiss. 
Song, ‘‘ Her heart was in the song” J. L. Hatton 
Miss Beverley. 
Solo Harp, Fantasia on Airs, (Lucia di Lammermoor) .. Alvars 
Mr. Aptommas. 
Serenade, “ Berceuse” 
Mame. Louisa Vinning. 
Song, ‘Kine Thrine” (A Tear) 
Iferr Reichardt. 
Serenade, “The Lark now leaves his watery nest” J. L. Hatton 
Mdme. Weiss. 
Ballad, ‘‘ Home, sweet home” 
Mrs. G. Waite Vernon, 
Accompanied by herself. 
Song, ‘‘ When we were boys together” 
Mr. Weiss. 
Duet, “ Torna mi a dir” (Don Pasquale) 
Mdme. Louisa Vinning and Herr Reichardt. 
Solo Pianoforte, “‘ Waverley” (Scotch Airs) E. Berger. 
M. Emile Berger. 
New Ballad, ‘‘Heigh ho” ...........s-+08 wees C.J. Hargitt. 
Mame. Louisa Vinning. 
Song, ‘‘ Thou art so near and yet sofar” ......- ... Reichardt 
Herr Reichardt. 
(By particular desire.) 
Song, ‘‘O keep me in your memory” 
Mrs. G. Waite Vernon. 
Song, ‘‘ The Minstrel Boy” 


Donizetti 


Miss Beverley. 
Solo Harp, ‘‘ Sounds om home,” Welsh Fantasia .. Aptommas 


Trio, “‘ Vieni al mar” Gordigiant 
Mdme. Louisa Vinning, Miss Beverly and Herr Reichard 
Conductors, Messrs. E. Berger and C. J. Hargitt. 
Mrs. Waite Vernon was prevented by illness from 
taking pert, but, with the exception of her me 
songs, the rest of the program was gone throug 
to the satisfaction of the audience. Madame 
Vinning gave with much effect the serenade of 
Gounod, and wasequally successful in Mr. Hargitt’s 
new ballad “Heigh-ho!” which, we believe, is 
still in MS. Madame Weiss pleased greatly in 
Hatton’s charming song ‘The Lark now leaves 
his wat’ry nest,” and joined her husband in 
Mozart’s “‘ Crudel perche.” Mr. Weiss’ rendering 
of his own popular song ‘‘ When we were boys” 
is too well ties to require any remark. Miss 
Beverley (who made her first appearance), is, we 
understand, a pupil of Signor Randegger. She is 
gifted with a fine natural organ, and under 
his judicious instruction may hope to attain a 
ition. Her best performance was “The 
i 1 Boy” in the second part. Herr Reichardt 
met with his usual success in his own songs “ Eine 





Thrine” (A Tear), and the popular “Thou art so 
near.” Mr. Aptommas’ solos were all perfectly 
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given, and received deserved applause. Mr. Emile 
Berger played his “Waverley” fantasia on Scotch 
airs well, but the arrangement is one we cannot 
approve of, great liberties being taken with airs | 

ways most effective in their natural simplicity. | 
The concert concluded with Gordigiani’s trio 
“ Vieni al mar,” which was well given. 

CrysTaL Patace.—The following program was 

rformed at the fifth Grand Opera Concert, on 


Saturday last :— 
CIEE Sb. caibecncccdconssennstsendes **.... Herold 
Duet, ‘ Voglio dire” (L’ Etisir @ Amore) ...........+ Donizetti 
Signor Naudin and Signor Ciampi. 
Aria, “ Madamina” (Jd Don Giovanni)...........0++0+ Mozart 
Signor Tagliafico. 
Rondo, “ Nacqui all’ affanno” (La Cenerentola)........ Rossini 


Mdlle. Battu. 
Aria, “‘Das Herz, von Kummer tief gebeugt” (Die 
BONG) «0.0 occ vevcccvececsccceccescsccceceeces ’ Balfe 
Herr Schmid. 
Solo for Pianoforte, ‘‘Hom«, sweet home”.............. Jaell 
Herr Alfred Jaell. 
Bolero, ‘‘ Merce deletta ami” (Les Vépres Sicilianes) .. Verdi 
° Malle. Carlotta Patti. 
Aria, * Largo al factotum ” (J/ Barbiere............0006 Verdi 
Signor Naudin. 
Duet, “ Signorina in tanta fretta” (Don Pasquale) .... Donizetti 
Malle. Battu and Signor Naudin. 
Solo for Pianoforte, ‘* Valse de Concert” (Dinorah) ...... Jaell 
Herr Alfred Jaell. 
IE oie ive tadiccaMeczsaduvengvessheevecdiesewe Eckert 
Malle. Carlotta Patti. 


si, “A toocara” (Portland) .....csccccccccrce Bellini 
Mdlle. Battu, Signo:i Naudin, Ciampi, and Tagliafico. 
SO hic: 63 cd ceckenendwedeosocecarees Meyerbeer 
cs d6 ocscccvtwcnteicren A, Manns. 


There are, probably, among the visitors attending 
these concerts, a large number whose acquaintance 
with the opera is restricted to the hearing of such 
artists from the two great houses as make occa- 
sional appearances here. ‘To that section of the 
audience, Mdlle. Battu’s legitimate singing must 
have forcibly appealed—for her performance was 
greeted with a nearer approach to enthusiasm than 
the Saturday public usually indulge in. The 
recipient of these congratulations is a singer of 
the highest requirements; besides being gifted 
with a voice of charming quality, Mdlle. Battu’s 
appreciation of a composer’s meaning was satis- 
factorily shown by her manner, as the coquettish 
widow, Norina, in the duet from “Don Pasquale.” 
Mdlle. Carlotta Patti's rendering of the two solos 
mentioned above, is very well known. In the 
latter she was encored, and substituted Auber’s 
laughing song—which, from her abandon when 
singing it, is perhaps better known than either of 
its predecessors. Herr Schmid’s singing of the 
very lugubrious air from ‘The Bohemian Girl,” 
“The heart bow’d down,” to German words, was 
but indifferently received. Signor Ciampi, with 
his animated manner and articulate vocalization, 
is always sure of the kindest recognition at the 
Crystal Palace. His “ Largo al factotum” is avery 
excellent piece of buffo singing; and, as on former 
occasions, was vehemently applauded. Signor 
Tagliafico made his first appearance here this 
season, and enabled the musical authorities to 
insert Bellini’s beautiful quartet. This combina- 
tion of the four well trained voices was a most 
welcome variety, among the other numbers of the 
concert, The time was taken rather slower than 
ordinarily, and, in our opinion, without any gain 
whatever to thecomposition. Of Herr Alfred Jaell’s 
two pianoforte pieces, the first was decidedly the 
better in every way—choice of theme especially. 
Meyerbeer has made “The shadow song” from 
“Dinorah” so light, sparkling, and ornamental, 
that it is most unfitted for a pianoforte solo, 
except in its integrity. It is one of those things 
complete in itself; and the moment it is added to 
in the faintest degree, its originally spontaneous 
beauty is gone, and it becomes simply overloaded. 
Herr Jaell is this year playing better than ever, 
his delicate touch and extraordinary clearness of 
execution being nothing less than remarkable. 
The efficient orchestra of the Crystal Palace is, 
of necessity, rather in the background during the 
run of these concerts; but the instrumental music, 
slight and unimportant as it is, comes as a very 
great relief. We have not often heard a more 
spirited, or generally speaking, better performance 
of the “Zampa” overture than that of Saturday 
last. Madlle. Carlotta Patti, Mdlle. Emilia Lagrua, 
Signor Tamberlik, Signor Attri, and Mdlle. Krebs, 
appear this day, June 18th.——The ten years’ 
anniversary of the opening of the Palace was 
celebrated by a popular féte on Monday. The 
entertainments embraced the orchestral band 
of the company, conducted by Mr. Manns, the 
ormances of the Alexander Family, the 
rothers Stonetti, a display of the upper series 
of fountains, which at all times isa sight not tobe 
lost, the pleasing songs of the Alabama Minstrels 
Troupe, the Brothers Nemo, the admirable and 
efficient performances of Mr. James Coward on the 
great organ. and last, though by no means least, 
the second ascent of Mr. Coxwell in his new 
balloon. ing the period of ten years the Palace 


fifteen millions and a quarter (15,266,912) of 
people. To assist the visitors to appreciate the 
enormous extent of such a number, the directors 
have had prepared a piece of calico on which is 
printed a single million of black dots of three- 
sixteenths of an inch in diameter and barely one- 
eighths of an inch apart, and yet they cover a space 
of 225 feet long by 3 wide. The cloth is hung up 
in the centre transept, and is a very striking ob- 
ject if looked at in the light above indicated. 
On Wednesday, in spite of heavy showers, the 
Metropolitan Schools’ Choral Festival attracted a 
large body of the public to the Crystal Palace. 
r. G. W. Martin deserves great credit, as leader 
of the Society and conductor of the Crystal Palace 
Festival. For three years he has safely brought 
to performance what was first started as a musical 
experiment, and has now achieved the position of 
a musical success. It is no small undertaking to 
collect the juvenile artists which compose Mr. 
Martin’s choir—artists about 4,000 or 5,000 in 
number, gathered from suburban wildnesses and 
even provincial distances. The schools over which 
Mr. Martin wields so mild a sceptre are connected 
not only with the Church of England, but with 
religious demoninations of every kind, and include 
we believe, some still more secular in their aim. 
At stated intervals the masters and mistresses 
receive from Mr. Martin that musical instruction 
which it is their delight to impart to the little ones 
subject to their authority. District rehearsals 
take place periodically, at which Mr. Martin 
attends in person, and he is thus brought into 
immediate contact with the children. We do not 
go so far as the Star in our musical belief, and 
assert that the influence of music, as concreted in 
Mr. Martin’s instruction, serves to ‘‘ smooth many 
alittle roughness of temper, and sometimes reach a 
spring of kindly feeling which might otherwise dry 
up;” for our own infantine experience of musical 
tuition went a very little way towards soothing 
our own “roughness of temper,” which, on the 
contrary, was often exasperated by the acerbity of 
Sol-fa, and the frequency of raps over the knuckles, 
administered at intervals of pianoforte instruction. 
Nevertheless, we must bear witness to the efficiency 
of Mr. Martin’s teaching, as exhibited in Wednes- 
day’s result. Many clergymen were present in an 
assemblage not too fashionable but very apprecia- 
tive withal and very crowded. The concert began 
with Martin Luther’s saintly and impressive hymn, 
and was followed by two verses from Mendelssohn’s 
“Hymn of Praise”—‘ Thy will be done,” and a 
chorale, “ Jerusalem the Golden”—composed by 
Mr. Martin, and sung in a very touching manner. 
The Vesper Hymn was encored, as it well deserved 
to be, the soothing beauty of the music suiting a 
chcir in which the female voices largely predomi- 
nated. A Sabbath song—‘Sweetly the Sabbath 
bell steals on the ear ”—again showed the advan- 
tage of a chorus in which the sweet voices of the 
girls overmastered the shrill treble of their boyish 
colleagues. “A Festival Hymn,” written by two 
childish poets, and a trio arranged by Mr. Martin— 
“Hosanna! Blessed is He that comes in the name 
of the Lord” —were sung in admirable style. The 
joyful and exultant shout would have done credit 
to far more experienced singers, and the clearness 
of the enunciation in this and other pieces ex- 
hibited another marked feature of Mr. Martin’s 
careful system. In the interval between the parts 
the children, by concerted signals, were put 
through several movements, such as fanning 
themselves with their white-covered music books, 
holding them first in one position and then in 
another, waving them aloft, and then suddenly 
hiding them from sight. Then came in the 
secular part of the program, “Rule Britannia” 
and the ‘Harvest Song,” a beautiful compo- 
sition of Mr. Martin’s, which, like the ‘“ Echo 
Chorus” from Locke’s ‘“ Macbeth” music, was 
encored. Finally the ever popular “ Mariners 
of England,” following “A southerly wind and 
a cloudy sky,” was wound up with “God save 
the Queen,” in which the audience heartily 
joined. We must not omit mention of the instru- 
mental pieces which were distributed throughout 
the program; for a solo for the euphonium—an 
instrument somewhat like the ophicleide—and 
another solo for the cornet, demonstrated a very 
remarkable proficiency in two little boys, who 
stood in turn upon the conductor's elevated pin- 
nacle, and played their difficult show-pieces, with 
the accompaniments of their comrades. ‘l'aken 
altogether, the festival passed off with complete 
success, the sun shining with an occasional 
brightness, which was all the brighter and more 
welcomefor the dark hail-clouds that too frequently 
rattled down their showers on the glass roof of 
the Palace. Nextyearit is Mr. Martin’s intention 
to issue in January the music which will be per- 
formed in June, thus ‘giving more time for study 





for September, which will without doubt prove 


interesting in every particular. 

Mr. AND Mpme. MALLANDAINE’s MatTIN«ée 
was held at CoLLarp’s Rooms, on Monday. 
The room, despite the unfavourable weather, was 


well filled. ‘I'he appended program was per- 
formed:— 
ECTS eC Ts eee 
Mias Wilkinson and Signor Fortuna, 
Solo, Piano, Andante and Rondo Capriceioso .... Mendelsso 
M. Georges Pfeifer, 
Song, “The bells of Aberdovey”...........cceseeeeses Welsh 
Miss Edith Wynne. 
Song, ‘* Tho’ fortune darkly frowns” ............6.0006 Balfe 
r, Bervon, 
NN SN ket wsteeccvagnesdiancneueeasencueee Demersman 
M. Svensden. 
Romanza, ‘‘ Una furtiva lagrima” ...............00. Donizetti 
Mr. Wilbye Cooper. 
ee AR i reer Mallendaine 
Miss Wilkinson. 
Romanza, “ L’Angelo mio”... ..............cceeceee Guglielmo 
Mdme. Mallandaine. 
Cavatina, ‘“ ¢ 


Signor Fortuna. 

Quintetto, “‘ E scherzo od é follia” .............c0c eens Verdi 
Mesdames Parepa and Wilkinson, Mr, Wilbye Cooper, 

Mr, D’Alquen, and Signor Fortuna, 

" , 


Solo, Harmonium, ‘‘ Schiller March”’.............. Meyerbeer 
Mr, A. Tamplin, 
UNG UNEE Sx nck bdsnanntccunapaaissans neue Mallandaine 
Mdme. Parepa. 
Song, “‘ In sheltered vale” .............cc0eeceee Carl Flowers 
Mr. D’Alquen, 
Dusth, “Si in stemchemmn” oc:snteud btenss cévvecseescees Verdi 
Mdme. Mallandaine and Mr, Wilbye Cooper, 
Ballad, * A ROR ee aa Welsh 
Miss Edith Wynne. 
Soli, Piano } 9 Se 1, - a deSalonf ccttttttt Pfeiffer 
Mr. Georges Pfeiffer. 
Song, ‘‘ When summer winds” ..............55 Mallandaine 


Mr. Wilbye Cooper. 
Sérénade, “ — 

Mame. Parepa. 
Harmonium Obligate, Mr, A. Tamplin. 
Quintette, ‘Good night” ........ccescescsesess Mallandaine 
Miss Edith Wynne, Miss Wilkinson, Mr, Wilbye Cooper, 

r, D’Alquen, and Mr. Bervon, 

Mdme. Mallandaine, whose appearance is very 
pleasing, possesses a contralto voice which is 
capable of further cultivation—to which Mdme. 
Mallandaine should resort in order to perfect her 
promising talent. She sang very sweetly the 
romanza, and took part with Mr. Wilbye Cooper 
in the “Trovatore” duet. The valse, sung by 
Mdme. Parepa in her usual florid style, is a 
dashing trifle which cannot lay claim to originality, 
but, being pretty, may become popular. We greatly 
admired the performance on the harmonium by 
Mr. Tamplin, whose modest and unassuming 
manner won deserved kudos. ‘The matinée was 
too long, and Mdme. Parepa arrived too late; we 
were therefore unable to stay and do full justice 
to the other performers. The concert passed off 
satisfactorily. 

Prianororte Quartet AssocraTion.—The third 
matinée of the present season took place on the 
9th inst. at Collard’s Rooms. ‘The program, 
which we append, was of unusual interest, con- 
taining as it did a posthumous quartet by Hummel, 
one by Schumann, and an MS. stringed quartet 
by Mr. Charles Baetens. The last work proved 
to be the production of a genuine musician, 
thoroughly well acquainted with, and entirely 
capable of using, all the delicate mysteries of the 
divine art. Where all is deserving of commenda- 
tion it is difficult to select any movement to which 
may be awarded especial praise, but we prefer 
the “Scherzo.” The “ Adagio,” too, is very beau- 
tiful, the interest being maintained to the last 
bar, a severe ordeal for a composer's ability. We 
apprehend that Mr. Charles Baetens has but to 
be true to himself and his art, and a successful 
career as a composer may be safely prophesied 
for him. ‘The execution of the various works set 
down was quite equal in character to that of any 

revious performance of the association, which 

as obtained a paramount and a recognised posi- 
tion amongst the highest musical institutions of 
the metropolis. 
Program. 


Quartet in p (uyres Posthumes, No. 4), for Piano- 
forte, Violin, Mer Ss yg vaneye wi Spirit ..» Hummel 
Andante € ro con 
Messrs. Baumer, Carrodus, Baetens, and Pettit. 
Song, “ Al Desio” (Nowe di Figaro) ca cececceweencee Mozart 
Miss Eleonora Wilkinson, 
Duet, Violin aud Pianoforte, Iutroduction and Varia- 
tions on a Gerian Volkslied 2.0... ...66 cece cee eee Molique 
Messrs, Carrodus and Baumer, 
iit, “TRG osis v0hb0 dass hemanntadieds vanenens Mosart 
Mrs. Merest (late Miss Maria B. Hawes.) 
Stringed Quartet in » minor (M8.), for lst Violin 
2nd Violin, Viola, and Violoncello.......... Chas, Bactons 
(First thne of performance, ) 
Moderato assai—scherzo, Vivace—Adagio, Molto Sostenutu— 
Finale, Allegro Dansante, 

Messrs. Carrodus, Watson, Baetens, and Pettit, 
Concerto in p (Op, 45), Violoncello, two movements .. Molique 
Ancaute, Rondo Vivace, 

Mr. Walter Pettit, 

Vocal Duet, ‘ Di Conforto”..... 6c cceeccceeeeees Mercadante 

in's fat (Op. 47), Yor Planoforte, Vislin, Viel 
Quartet in # flat (Op. 47), for rte, in, 
«i Violoncello 








has been visited by the extraordinary number of/ and preparation. Another festival is announced 





ab 
A ma nonTrop-o—Scherzo, Molto Vivace—Andante 
oxi Cantabile—Finale, Vivace. 
Messrs, Baumer, Carrodus, Baetens, and Peis, 
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M:ss Aanes ZimMERMANN’S TutRD MatInés, 
wis given at 13, Dorchester Place, on Wednesday. 
The program is appended :— 

Trio, (Op. 1, No. 3), for Pianoforte, Violin, and 
Violoncello 
Allegro Con Brio—Andante Con Variazioni—Minuetto—Trio 
—Finale, Prestissimo. 
Aria, “ Porgi amor,” (Le Nozze di Figaro) 
Solo, Pianoforte, Grand Sonata, (Op. 42) ............ Schubert 
Moderato—Andante Poco Moto—Scherzo—Rondo, Allegro. 


Solo, Violin, “ Elegie” 
Scotch Song, *‘ Cold is the Winter Wind” 
(Obbligato, Violin and Violoncello). 
Solo, Pianoforte, ‘ Fantasia con Fuga” 
Solo, Violoncello, “ Larghetto” 
Songs. —Old English Ballads 
“The three Ravens” 
“The Bailiff's Daughter” 

Trio, No. 1, ine, Pianoforte, Violin, and Violoncello .. Haydn 
Adagio—Poco Adagio, Cantabile—Finale—Rondo All’ 
Ongarese— Presto. 

Miss Agnes Zimmermann, Herr Deichmann, Herr 
llugo Daubert, undertook the pianoforte, violin, 
and violoncello respectively. The vocalist was 

Miss Marian Moss. 


Coutarps’ Rooms.—Madame Eugéne Oswald’s 
Matinée Musicale came off on Friday, the vocalists 
being Madame Oliviero and Mr. Wilbye Cooper. 
The following was the program :— 

PART I. 
Quintet in & flat, (Op. 87), Pianoforte, Violin, Viola, 
Vialoncello, and Contra basso 
Allegro e Risoluto Assai— Minuetto—Largo—Finale—Allegro 


Mozart 


Agitato. 
Madame Eugéne Oswald, Herr Jansa, Mr. H. Webb, M. Paque, 
and Mr. Reynolds. 
id di fiori,” (Clemenza di Tito) Mozart 
adame Oliviero. 
Corno di Bassetto Obbligato, Mr. Maycock. 
Song, ‘* La mia Letizia” 
Mr. Wilbye Cooper. 
Sonata in p, (Op. 31, No. 2), Pianoforte 
Largo—Allegretto—Adagio—Allegretto. 
Madame Eugéne Oswald. 

Duo in pv, (Op. 58), Pianoforte and Violoncello .. Mendelssohn 
Allegro Assai Vivace—Allegretto Scherzando—Adagio— 
Molto Allegro e Vivace. 

Madame Eugéne Oswald and M. Paque. 

Song, ‘* Quando a te lieta” (Faust) G d 


Recit. aud Aria, ‘* Non 


Her Masesty’s Tueatre. — Signor Arditi’s 
Grand Morning Concert came off on Friday after- 
noon. The brilliant array of names was such as 
to demand a more than ordinarily rich program, 
and the following was the one adhered to :— 


PART I. 
Selection from Rossini’s “‘ Stabat Mater.” 
Introduction, “‘ Stabat Mater” 
Solos by Mdlle Titiens, Mdme. Trebelli, Signor Giuglini, and 
Mr. Santley. 
Aria, ‘‘ Cujus Animam” 
Siguor Giuglini. 
Duet, ‘‘ Quis est Homo” 
Malle. Titiens and Malle. Grossi. 
Aria, ‘‘ Pro Peccatis” 
Mr. Santley. 
Quatuor, ‘‘ Sancta Mater” 
Mdme. Lemmens-Sherrington, Mdme. Trebelli, Signor Gardoni, 
and Signor Junca. 
Air and Chorus, ‘‘ Inflammatus” 
Mdlle. Titiens. 
Conductor Mr. Benedict. 
Overture, “‘ Leonora” 
Selection from Meyerbeer’s ‘‘ Robert le Diable” 
Duo, ‘‘Oh, che onest’ nomo ” 
Signor Bettini and Signor Junca. 
Aria, ‘‘ Quando lasciai” 
Mdme. Harriers Wippern. 
Terzetto, ‘‘ Fatal momento” 
Mdme. Harriers Wippern, Signor Gardoni, and Signor Junca. 
Duo, “ Da Regina di Golgonda” pizelti 
Signor Delle-Sedie and Signor Frizzi. 
Duo-brilliante, “11 Desio” 
First time.) 
Mdme. Lemmens-Sherrington and Mdile. Trebelli. 
Romauza, “ Colli Nativi” 
Signor Giug! 
Scherzo, “ L’orologio” (** Tic, tic, tic”) 
First time.) 
Mdlle. Volpini. 
Concerto, Pianoforte, in @ minor 
dme. Arabella Goddard. 


Beethoven 


i} Selection from Gounod’s * Faust” 


Aria, ‘Salve Dimora” 
Signor Giuglini. 
Aria, ‘‘ Le Parlate d’amor” 
Maile. Bettelheim. 
Quartet, ‘‘ A’Appogirte sul Braccia” 
Mdlile. Sinico, Mdme. St, Signor Volpini, and Signor 
assier 


Canto Nazionale, “La Garibaldina ” Arditi 





Madame Oliviero. 
§ Berceuse Chopin 
{ Etude, (Si oiseau j'étais A toi je volerais) Henselt 
Madame Eugene Oswald. 
Song, ‘‘ Thy beauty chains me’ 
Mr. Wilbye Cooper, 
Trio in & flat, (Op. 14), Pianoforte, Clarionet, and Viola Mozart 
Andante—Minuetto—Rondo Allegretto. 
Madame Eugéne Oswald, Mr. Maycock, and Mr. H. Webb. 
Mrs. Joun Macrarren’s Seconp Concert- 
Lecrure ENTERTAINMENT was given on Thursday 
afternoon, at St. James’s Hall. The vocalists 
were Miss Banks, Miss Palmer, Miss Edith Wynne, 
Miss Emily Pitt, Miss Emily Soldene, Miss 
Robertine Henderson, Mdme. Gilardoni, and Miss 
Marian Walsh, who very creditably performed the 
underquoted program :— 
Allegro Maestoso, from Sonata in a minor 
Canzonet, ‘* My mother bids me bind my hair” 
Miss Banks. 
Musical Sketches‘ “The Lake,” The Fountain” .. 
Sterndale Bennett 
Schubert 


Soli, Piano, 


Louis Emanuel 


Mozart 
Haydn 


Valse Brillante 

Duet, “ The May-bells and the flowers” 
Miss Banks and Miss Palmer. 

Fantasia, ‘‘ Rose, Thistle, and Shamrock”’ 

Funeral March and Finale from Sonata, Op. 26 .. 

Ballad, ‘‘One Year” 


Chopin 
Mendelssohn 


Brissac 
-» Beethoven 
Mrs. John Macfarren 


Nocturne, ‘‘ The music of the sea” 
Song, ‘‘ A Fishermaiden Ne 


Brissac 


BertrHoven Rooms, Harter Street.—A grand 
evening concert was given at these rooms, in aid 
of the funds of the Surrey Ophthalmic Hospital, 
St. George’s Circus, Southwark, on Monday. 
The program performed was as follows :— 

Trio—c minor, for Pianoforte, Violin, and Violoncello 
0 0bc dane Oboe 5060500080 00neengeess ees sees eneans Mendelssohn 
Mr. W. G. Cusins, Her A. Pollitzer, and Mr. Paque. 
Aria, “ Ah mon fils, Le covccecvce Meyerbeer 
Miss Palmer. 
New Song, “* Eine Thriine,” (A Tear) 


Herr Reichardt. 
Solo— Violoncello, 


Game, “Tine Bild baw, vo ccccccccsasccececccceccess Lemmens 
Mdme. Lemmens-Sherrington. 
New Song, “*,When the silv’ry moonbeams sleep,”.. Hutchinson 
Mr. Allan Irving. 
Solo— Violin, Romance, 
Herr A. Pollitzer. 


Duet, “Si la stanchezza,” (It Trovatore) 
Miss Palmer and Herr Reichardt. 
Song, ‘A wild wet night,” 


Mr. W. G. Cusins. 
Song, “‘ Good night,” rey 


err 
Rerenade—Violin and Violoncello, . 
Herr A. Pollitzer and M. Paque. 
Bong, * Sweet Nightingale,” 
dme. 
Trio, “ Vieni al mar,” 
Mdme. — 


Comdwetor, ai.cssscscesseeccecerees Herr W. Gans, 





d expressly for the reception of General Garibaldi 
at the Crystal Palace.) 

By the full Band, Military Band, and full Chorus. 

Mazourka, ‘‘ Farfalletta” Arditi 


Arditi 


Arditi 

Malle. Titiens. 

Grand Duo, Violin and Pianoforte Benedict §& Arditi 

(First time of performance.) 
Mr. Carrodus and Mdme, Arabella Goddard, 
Duo, “ Dans les Défiles des Montagnes” (Les Diamans 
de la Couronne) 
Miss Constance Georgi and Miss Georgi. 

Song 
Miss Soldene. 

Bolero, ‘‘ Leggero invisible” ...........e0e6 ecccvece Arditi 
Malle. Volpini. 


Polka, ‘‘ Vienne, Vienne” 
(First time in England.) 
bhardt. 


Richard Mulder 


Quartet (Rigoletto) Verdi 
Mdme. Sinico, Mdile. Carolina Zeiss, Signor Volpini, and 
Signor Fagotti. 
Selection from Mozart’s ‘‘ It Don Giovanni” 
Aria, Batti, Batti” 
Mdme. Harriers Wippern. 
Terzetto, ‘‘Protegga, oh questo cielo” 
Mdlle. Volpini, Mdme. Harriers Wippern, and Dr. Gunz. 
Grand Finale, First Act, ‘‘Trema, Trema” 
Solos by Mdlle. Liebhardt, Mdlle. Volpini, Mdlle Sinico, and 
Mdme Harriers-Wippern, Dr. Gunz, Signor Volpini, 
Signor Gassier, Signor Casaboni, Signor Manfredi, 
Signor Mazetti, and Signor Bossi. 
Conductor 
BD x's oc ansecencnccegavaaes Signor 
PART IIT. 
oe Falstaff.” 
Fenton 


Sir Giovanni Falstafl 
Mr. Ford 
Mr, Page 


Signor Marcello Junca 
Mr. Santley 


Want of time and space before going to press 
prevents us noticing in detail the several merits 
of the performance, for which indeed the names 
of the artists are sufficient tee. The 
theatre was well attended, and the applause of 
the audience was both frequent and given de bon 
ceur. A novel feature—novel in the history of 
morning concerts—was imparted to the third 
part, and this was, that Act ITI. of “ Falstaf’” was 
completely dressed and acted. The same effect 
was thus given us at an evening representation, 
and by particular desire Mdlle. Titiens introduced 
the “Bacio,” which had lost none of its old 
effectiveness in awaking the enthusiasm of the 
audience. The incidental ballet was also inter- 
polated by M. Petit. 


4Mr. Howarp Grover’s AnnvaL ConcERT.— 
One of those monster annual affairs, which are 
at once the wonder ‘and terror of the artistic 
world took place on Saturday last week. In 
point of talent en the concert was as 
tic as could have been desired, for so many 

ist vere present thes Chey crashed cach ateey 
out of the program. name engaged 
performers was legion, and they were a great 
. We may, among others record such names 





as Mr. Sims Reeves, Madame Lemmens-Sherring- 
ton, Madame Parepa, Madame Sainton-Dolby, 
Madame Laura Baxter, Mr. and Madame Weiss, 
Madame Finoli, Herr Reichardt, Malle. Georgi, 
Mdlle. Constance Georgi, Miss Emily Soldene, 
Mr. Renwick, Mr. Swift, Mr. L. Thomas, Malle. 
Carlotta Patti, Signor Gardoni, Mdlle. Trebelli 
Malle. Vitali, Mdlle. Volpini, Mdlle. Liebhardt’ 
Mdlle. Bettelheim, Madame Harriers-Wippern, 
Monsieur Gassier, Signor Bettini, Signor Giuglini, 
Mr. Charles Hallé, Malle. Mariot de Beauvoisin, 
Monsieur Sainton, Monsieur Wieniawski, Mr. R. 
Sidney Pratten, Monsieur Lemmens, and Monsieur 
Levassor (arrived en visite). It is not however 
to be understood that all these ladies and gentle. 
men made themselves heard, or were even all 
there. Madame Volpini was not there, nor was 
Madame Vitali, nor (as was to be expected) was 
Mdlle. Harriers-Wippern, seeing that she was to 
make her débit that night at Her Majesty’s. And 
these were all down in the program. Madame 
Meyer-Dustmann could not sing, being pressed 
out by the crowd of other pieces; and a German 
Lied by Bettelheim was not given. We do not 
ourselves approve of these enormous concerts 
with impossible programs, nor do we personally 


,| find enjoyment in sitting from one o’clock until 


near six, until a collection of about thirty-six 
vocal and instrumental pieces and an operetta 
thrown into the bargain, are waded through. 
Otherwise, and in respect of the brilliancy of the 
attendance and the achievements of the per- 
formers we have only favourably to speak of this 
concert. We cannot programmatically mention 
the thirty-six to forty pieces given or omitted, 
but we may mention that “The Requital” by 
Sims Reeves was encored, that Mr. Santley sang 
“Oh ruddier than the cherry,” that a duet 
between Mr. Swift and Mr. L. Thomas, “All’s 
well,” was bissé, that Miss Rose Hersee had to 
repeat a new song “ The Knight and the Maiden,” 
as had Mdlle. Georgi “ In questo semplice.” Malle. 
Enequist gave one of her peculiar pyrotechnic 
Swedish songs with success. The attendance was 
very fashionable, and there were more ladies 
present than usual. Mr. Emile Berger conducted 
the operetta “ Once too often.” 


Mapame Ovry’s Matinée Mustcaxz took place 
on Friday week, when the following program was 
effectively performed :— 

Overture, ‘‘ Falstaff?” 

Mdme Oury‘and Mr. E. Berger. 
Air des Bijoux, “ Faust” 

Mdme. Lemmens-Sherrington. 

Sonata, for Piano and Horn 

Mdme. Oury and Mr. C, Harper. 
Ballad, ‘‘ The — ieee Jo eeeeseeecees veve 

rr . 


Duo, ‘‘ Falstaf’” 
Mdlles. Georgi and Constance Georgi. 
Solo, Piano—Fantaisie, “‘ Robert le Diable” 
Mdme. Oury. 
Duett, ‘‘ Lindi” 
Mdme. Lemmens-Sherrin: 
Rondo Finale, ‘‘ Non pit mesta,” ‘‘ Cenerentola” 
Ra ae Georgi, 
Song, “‘ Die Thriine” (The Tear) 
Herr Reichardt. 
Bele, TEARD oe cccccacsccccassccsaccecssbeccevcoses . 
Mr. John Thomas. 
**L’Abeille” 


Mdme, Lemmens-Sherrington. 
Solo, Piano—Grande Fantaisie, ‘‘ Falstaff” 
Mdme. Oury. 

The overture to “ Falstaff” was a brilliant 

ment, which passed off very effectively. ‘The 
Reproach” is a pleasing ballad which was accom- 
panied by the composer, and sung in Herr 
Reichardt’s best style. Mdlle. Georgi and Con- 
stance Georgi sang the duet from “ Falstaff” very 
creditably, and Mdlle. Georgi again achieved 
honour in the romance, “Now pid mesta.” It is 
needless to specify the merits of Mdme. Sher- 
rington or the instrumental excellences of _Mdme. 
Oury. The room was very full, and we have 
rarely seen so fashionable an audience. Mr. 
Emile Berger and Signor Vera conducted. 


Miss Armstrona’s CoNncERT was given on 
Saturday evening, in the Hanover Square 
in presence of a brilliant audience. e@ room was 
well filled. Miss Armstrong is the possessor of an 
equal soprano voice, which she uses in a hi 
artistic manner. Her vocal finish was exem 
in a brilliant rendering of “ Ah non credea ;” she 
also took part in the quartet from Rigoletto, 
which, en paventhése, we have seldom heard better 
rendered in a concert sofie Miss Lascelles ‘ 
av tty song to the accompanimen’ 
the pod un. y Mr. Francesco Berger. A duet, 
« Faust,” for two pianofortes, arrange? 3 Mr. 
Osborne, and played by him and Mr. dsay 
Sloper, met with merited applause. The Brothers 
Ries deserve honourable mention for their artistic 
duet; we noticed that Mr. Adolph Ries was in 

request in accom , a task he 

always ormed in a masterly manner. 
Fatey mane well “In Sheltered Vale,” and “ 
than'the Cherry,” which, by the way, we 


Donizetti 
and Herr Reichardt. 
-«+» Rossini 


. Thomas 
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have elsewhere heard much better accompanied. 
We though Mr. Patey was not in so good voice as 
he usually is. Mr. Brewster’Wylie sang his best 
in the quartet from “ Rigoletto,’ with the very 
pretty tenor solo, which he rendered admirably ; 
he also gave with feeling and expression a new 
song by Signor Bucher, of Edinburgh, with a 
rather Schubertisch accompaniment. We select 
these two for special mention of the six vocal 
pieces for which Mr, Wylie’s name was down in 
the program. Not to be omitted is the name of 
Mr. Frederick Chatterton, whose harp solo on the 
favourite melody, “ The Harp that once through 
Tara’s halls,” was heartily and deservedly ap- 
plauded. The concert, which was in every respect 
satisfactory, concluded before eleven. 


Mr. Jacques BLuMENTHAL’s ANNUAL GRAND 
Matinée Mosicauez, was held on Thursday, June 
16, at 24, Belgrave-square. The following pro- 
gram was performed :— 


Morceau Caractéristique, ‘‘Les deux Anges”...... Blumenthal 
Mr. Jacques Blumenthal. 
Romanza, “‘ Eri tu” (Ballo in Maschera) .........+.00+ Verdi 
Signor Delle Sedie. 


Notturno, ‘‘ Tornamia dir che m’ami” (Don Pasquale) Donizetti 
Mdme. Lemmens-Sherrington et Signor Solieri. 
Deux Mélodies Napo- 
litaines transcrites } .- Blumenthal 
(nouveaua) + 
Mr. Jacques Blumenthal. 


La Stella dell’ arenella 
Téeré ! Téré! 


Air, “ L’Alloutte” (La Promise)........cccscecseces Clapisson 
Mdme. Parepa. 
Duetto, ‘* Una Notte a Venezia” ............see00s Lucantoni 
Mdme. Lemmens-Sherrington et Signor Gardoni. 
Aria, “‘ Non pid andrai” (Nozze di Figaro)..........++ Mozart 
Signor Gassier. 
Romance, “‘ Le Chemin du Paradis”.............+ Blumenthal 


Signor Gardoni. 


pias - § “ Gottland visa” 
Chants Nationaux Suédois “Polska fron Dalarne” 


Malle. Enequist. 


Deux Mélodies, {1.12 Biomie” } (nouveau)... Blumenthad 
Caprton, * Few MMOs 9 0.0062 diceeaees csgeweeges Blumenthal 
Mr. Jacques Blumenthal. 


Romanza, ‘‘ A una fonte” (J ha | ebedecccccceceee Bellini 
Signor Solie’ 
Air, “L’Abeille” (La Reine Topdze) ........seecceeeee Massé 
dme. Lemmens-Sherrington. 
Duo, “A morir” (Brmand) oo. ccctecccccvccccceccccoce Verdi 
Mdme. Parepa et Signor Solieri. 
Airs Russes, ‘‘ Les Bohémiens”...............008 Blumenthal 


Mr. Jacques Blumenthal. 


Mouize. Sepiarzex’s Matinée Musicale took 
place at 16, Grosvenor-street, Grosvenor-square, 
on Thursday. The vocalists were Mdlle. Florence 
Lancia, Mdlle. Sedlatzek, Mdlle. Behrens, Miss 
Lascelles, Mr. George Perren, and Mr. Allan 
Irving; the instrumentalists—Mdme. Arabella 
Goddard, Mr. Aguilar, Signor Pezze, Mr. J. Balsir 


Chatterton, and Mr. Lazarus. We give the 
program :— 
Solo, Pianoforte, Morceau de Salon (Faust) .......... Gounod 
Mame. Arabella Goddard. 
Son, “Tw Va 5 ibe day oes odie de ost desdaveccaces Mozart 
Mr. George Perren. 
Fantasia, Harp ........... Jee Vebb con twiewsddeess Chatterton 
Mr. J. Balsir Chatterton. 
(Harpist to Her Majesty the Queen.} 
The Jewel Song (Fawst).........ssseeceeecscccccccece Gounod 
Malle. Sedlatzek. 
Solo, Pianoforte, ‘‘ The last rose of summer”........ Thalberg 
Mame. Arabella Goddard. 
DRE. cccvvcccccvsdevecenebebladdssceteedessscvesce 
Mr. Allan Irving. 
MD 60000560ccecinccteetessaenncess baetesenseess Rossini 
Miss Lascelles. 
en ee a Pezze 
Signor Pezze. 
Duetto, ** Ah ! dite alla giovine”..............ssseeees Verdi 
Malle, Sedlatzek and Mr. Allan Irving. , 
Aria from Gounod’s new 
Mdlle. Behrens. 
New Song, Clarionet, Traditions of Shakespeare 
Mr. Lazarus. G, A. Macfarren 
Wiles Pim. fia’. 0in.cg oc dn Bang gcd oadcciccccteds Aguilar 
Mr. Aguilar. 
Ballad, ‘‘ When first the bells” .........scceseesseees Perren 
Mr, George Perren. 
POT See te, ee a ees 
Miss Lascelles 
MET vnin204d0kaesabhniaueaeedimaennahaeciie® Mendelssohn 
fe Malle. Florence Lancia and Mdlle. Behrens. 
DE... sings WE Le dic thie obtbsaalbcabivese dy ohous o¢ 


Malle. Seclatzek. 
Messrs. F. Berger, Pitts, and Aguilar conducted. 
The room was crowded. Mr. Allan Irving’s song 
was encored, as was the ballad, “ When first the 
bells,” sung by Mr. George Perren in a most 
effective manner. 


Mr. Antan Irvine’s Matinée.—Mr. Allan | address 


Irving gave his matinée at his residence, 8, Hinde 
Street, y od to Square, on the 10th inst. It 
was attended by a large and fashionable audience, 
and Mr. Irving has every reason to congratulate 
himself upon its success. The artists were Mdlle. 
Florence Lancia, Miss Angelina Atkinson, Mr. 
Abbot, and Mdlle. Enequist, Herr Reichardt, Mr. 
Herbert Bond and Mr. Allan Irving; instrument- 
alists, Mr. Aptommas, Herr Reichardt and Herr 
Ganz. Mdlle. Florence Lancia sang Arditi’s 
bolero, “ Leggero invisibile” most brilliantly, and 
her expression and 





unsurpassed by any singer we have yet heard. 
Mdlle. Enequist was also very successful in the 
songs allotted to her. Her very fine voice was 
shown off to great advantage in “ Ah forsé lui,” 
although her Swedish melodies seemed, from their 
originality, not to say peculiarity, to please most. 
Miss Atkinson, a young and very pretty débutante, 
will, we have no doubt, with experience and culti- 
vation, become a charming singer, having both 
voice and appearance in her favour. Herr Reich- 
ardt sang his song, “ Hine Thriine,” with his usual 
good taste, although we do not think this is one of 
the most pleasing of his many happy compositions. 
Mr. Allan Irving was in good voice, and sang 
* Mece tu vieni” with great feeling, and “ When 
silv’ry moonbeams” (Hutchinson), with evident 
satisfaction to his audience, who insisted upon its 
repetition. Mr. Aptommas delighted everyone by 
his artistic playing—indeed we doubt if anyone 
surpasses him in tone and expression—two quali- 
ties so difficnlt to attain on the harp. He was 
encored in both pieces. Herr Boscovitch is a 
clever pianist ; and Herr Ganz pleased his audience 
much with a Mazurka “ Vagliana” of his own com- 
position, and a fantasia upon Nicolai’s “ Falstaff.” 
Mr. Frank Mori conducted with his usual efficiency. 





OUR NATIONAL OPERA’ 





On Monday last a Meeting of gentlemen took 
place at St. James’s Hall, to consider the best 
mode of promoting the cause of our National 
Opera. he meeting comprised the names of 
some of the most eminent in the musical pro- 
fession es well as the names of gentlemen who 
have been some of the most zealous promoters of 
the English Opera Association. ‘The Chairman of 
the Meeting stated that it had been agreed by the 
Directors of that Association, with the consent of 
the Shareholders, to voluntarily wind it up, and to 
extend the basis of its operations. The original 
promoters had not taken power in the articles of 
Association to provide for many things which were 
required to be done. The position of the Company 
had been submitted to Sir Hugh Cairns, Mr. J. 
W. Chitty and Mr. W. G. Harrison, and these 
eminent counsel were of opinion that with the 
then existing Articles of Association, it would not 
be safe to work the Company. They advised the 
winding up, and the formation of another Company 
on a broader and sounder basis. 


The Chairman then submitted a series of propo- 
sitions to the Meeting, and a lengthened discussion 
followed thereon, 


A resolution was adopted to support a Company 
having for its object the upholding of our National 
Opera. 
The Chairman stated that the Memorandum of 
Agreement and Articles of Association had been 
most carefully drawn up by Mr, J. W. Chitty, the 
eminent Counsel, and that they would be ready for 
signature in a day or two. 
He also announced the very gratifying fact that 
Mr. Gye had most handsomely consented to forego 
a large amount of his rental at Covent Garden 
Theatre for the first season, and this would be almost 
sufficient to defray the whole of the preliminary 
expenses of the new Company, and of all the share- 
ore in the English Opera Association who trans- 
ferred their shares into the new Company, so that 
it would practically come before the public un- 
burthened with scarcely any preliminary expenses. 
He also said that the Company would commence 
operations at Covent Garden Theatre early in Octo- 
ber next. 
The Meeting cordially supported the propositions 
made by the - Rertemenf ant the gente peaieat 
tndertook to take shares in the Company to the 
amount of upwards of 4,000/. 
The Meeting then broke up. 





AUSTRALIA. 


Previous to their departure from Melbourne an 
was presented to Mr. and Mrs, Charles 
Kean by the citizens. The address was presented 
by the Mayor, who observed that he regarded the 
pleasing office as one of the most gratifying 
incidents of his mayoralty. As a native of Aus- 
tralia, and knowing little beyond it, he was proud 
to have the honour of presenting, on the three- 
hundredth natal day of England’s wondrous dra- 
matist—on a spot which, now the heart of a 
mighty city, was a quarter of a century a 

imeval wilderness—a fitting compliment 
undreds of the citizens of Melbourne to the ablest 
in 


Kean replied : 





conception of the “Jewel song,” from “ 3” 
while in the execution of the difficult shake and 





ascending scale in the opening of the song she is 


feelings than thus to associate our names with the 
commemoration of a day that in golden letters 
should be set among the high tides of the calendar.’ 
Let me also assure you that in our retirement 
from the toils and cares of public life we shall 
remember with pride the gratifying expression of 
your good opinion, as conveyed in the address with 
which you have this day honoured us.” 





LAW. 
“THe ORcHESTRA” IN THE Divorce Court. 
GRIST V. GRIST.—JUNE 11, 
Dr. Spinks for the petitioner. 
The respondent was a shoddy manufacturer. 
He married the petitioner in 1849, and he co- 
habited with her at Gloucester, Liverpool, Chal- 
ford, and South Brent, in Devonshire. In the 
year 1861 he was concerned in getting up a con- 
cert for a charitable purpose; and a singer named 
Miss Moreland was engaged on that occasion. She 
was afterwards invited to spend a few days at the 
petitioner’s house, and on the 15th of August the 
respondent suddenly disappeared with her. Shortly 
afterwards he wrote to his partner releasing him 
from his partnership, and declaring that he should 
never return to England again. He was traced 
with Miss Moreland to Port Natal, where they en- 
gaged in the musical profession as Mr. and Mrs. 
Paud Reece, tillthe service of the citation. This 
caused their true character to be noised abroad, and 
they left the colony. An advertisement had lately 
appeared in the Orchestra announcing that Mr and 
Mrs. Paul Reece were anxious for an engagement 
at a London theatre, and this led to their identifi- 
catien. Mrs. Grist now soughta dissolution of 
her marriage on the ground of adultery and 
desertion. 


Decree nisi with costs. 
——~—— 


THE PIANOFORTE TRADE, 





Mr. John Blake, of the Falcon Road, Battersea, 
was summoned at the Wandsworth police-court by 
Messrs. Moore, the pianoforte manufacturers of 
Bishopsgate Street, City, for unlawfully detaining 
a pianoforte, their property. 

The case for the complainants was simply 
this :—On the 23rd of August, 1863, they delivered 
to the defendant a pianoforte, valued thirty 
guineas, on hire, or with the option of purchase— 
the latter at the rate of four Fenny quarterly. 
A contract containing the conditions, signed by 
Miss Blake, was handed to the magistrate, Mr. 
Henry Moore stating that it was their usual form. 
The money not being paid, these steps were taken 
to recover the instrument, 


Mr. Merriman, who appeared for the defendant, 
asked for the production of a letter which Mr. 
Blake had sent in the first instanve to the com- 
——. but Mr. Moore said they did not keep 
etters after the contract was completed, as they 
had 10,000 letters a year. 


In reply to the magistrate, Mr. Moore said he 
valued the pianoforte—for the purpose of having 
the case heard before his worship—at fourteen 
guineas. 

Mr. Merriman considered that the complainant 
could not reduce the value of the instrument for 
the purpose of obtaining a hearing in a criminal 
court. 

Mr. Ingham overruled that objection, and said 
that there was nothing to prevent the co nt 
from selling his piano for what he could get for it. 

Mr. Moore’s porter gave evidence of the delivery, 
and said Miss e signed the paper (the contract 

roduced). He did not read it to her. He should 
ate delivered the piano if the peer had been 
signed by the housemaid, or any person in 
the house on behalf of Mr. Blake. 


The defence was that a dence took 
lace for the purchase of the and that Miss 
lake and her governess went to the warehouse and 


selected it, nothing being said at the time about 
buying. When the piano was delivered, Miss 
Blake, who was then seventeen years of age, was 
asked by Whitechurch to sign the paper, to let 
his employers know that he had delivered it. She 
signed the paper, not knowing what the contents 
were. 

Mr. Ingham dismissed the summons, and said 
it was not a proper case to be decided in a police- 
court. It was never rey per ag R ti 
to hear cases property was 
in dispute. 

An application was made for costs, but his 





Mrs. Kean and myself more gratifying to our 


worship refused to*grant any. 
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‘TERMS OF SUBSCRIPTION. 
STAMPED. UNSTAMPED. 
Per Year os «» 11s. 44. 13s. 0d. 
» 4 Year . 8s. 8d. 68. 6d. 
», Quarter 4s. 4d. 38. 3d. 
Payable in advance. Credit 6d. per Quarter additional. 


£7 Curves anv Post-Orrick OxpeRS TO BR DRAWN IN PAVOUR 
or CRAMER, WOOD & CO., 201, Recuyt-sraust, Lospoy. 


Orrices: 201, Recent SrTRest, 
AND 


55, Kina Srreet, Reagent Street, 
FROM WHICH THE TRADE 18 SUPPLIED. 


ADVERTISING SCALE. 
6d. per line: a deduction on a Series. 


Professional Cards, not exceeding three lines, one Guinea 
per annum—for shorter periods, per scale, 


FASHIONABLE AND MUSICAL ARRANGEMENTS 
FOR THE SEASON—1864. 


Saturday, 18th. 

New Philharmonic Society. Fifth and Last Rehearsal. St. 
James's Hall, } past 2. 

Mr. Walter Macfarren’s Pianoforte Recitals (No. 3). 
Square Rooms, at 3. 

Signor Giuseppe Romana, the Pianiste, will give his First Con- 
cert in this country. Collard’s. 

Dowager Lady Shelley's Afternoon Party. Lonsdale House, 
Fulham. 

Mr. Charles Fowler's Pianoforte Recital, under most distin- 
guished patronage. 1, Stratton Street, by the kind per- 
mission of Miss Burdett Coutts, at 3. 

Levassor en Visite. Egyptian Hall, at 4 past 8. 

Viscountess Palinerston’s Assembly. 

Crystal Palace—Sixth Opera ceonahs Mdlle. Ctetin Patti, 
Mdlle. Emilia Lagrua, Signori Attri, Tamberlik, &c. ; 
Pianiste, Mdile. Krebs. 


Monday, 20th. 

Mr. Benedict's Annual Grand Morning Concert at St. James’s 
Hall, under the immediate patronage of H.R.H. the Prince 
of Wales and H.R.H. the Princess of Wales. 

Royal Botanic Society’s Gardens. American Plants. 

Messrs. Henry and Richard Blagrove’s Concert. 

Square Rooms, at 4 past 8. 

Hon. Mra. Cust’s Ball, postponed from June 17, 

Mrs. Verschoyle’s Concert. 

Mrs. Hind’s Ball. Willis’s Rooms, King Street, St. James's. 

Miss Elizabeth Stevenson's First Recital (Second Series) of 

Classical Pianoforte Music at Cramer, Wood, and Co.'s 
Rooms, at 4 past 3, 

The Marquis and Marchioness of Abercorn's Entertainment to 

the Prince and Princess of Wales. 

‘The Countess of Cawdor’s Ball, 

Miss Burdett Coutts’s Evening Party. 

Lady Caroline Townley’s First Dancing Party. 

Tuesday, 21st. 

Musical Union. Matinée. St. James's Hall, at } past 3. 

Musical Society. Choral Practice. Marylebone Institution, at 8. 

Mrs. Speke's Ball. 

Mrs. Packe Reading's Concert. 

Levasaor en Visite. Egyptian Hall, at 3. 

Viscountess Holmesdale’s Second Assembly. 

Lady Margaret Beaumont’s Second Ball, instead of the 22nd 

inst. 

Lady Mordaunt’s Second Dance, postponed from the 14th inst, 

Mrs. G. Cavendish’s Evening Party. 

a oy pe au 
The Prince of Wales's Fifth Le 
New ees oe Society. F ifth and Last Concert. 
Hall, 
Herr Wilhelm Ganz’s Matinée Musicale, at his residence, 15, 
Queen Anne Street. 

Bt. James’ 8 Palace. 

ton’s Dance to meet the Prince and 





Hanover 


Hanover 


St. James's 


—— 





— of Wales. 
Lady Palk’s Assembly. 
Thursday, 23rd. 

Herr Kuhe’s Recital. Hanover Square Rooms. 

Féte and Bazaar at the Horticultural Gardens, in aid of the 
Building Fund of the Female School of Art. 

Mr. and Madame R. Sidney Pratten’s Matinée Musicale. Col- 
lard’s Rooms, 3. 

Viscountess Combermere’s Third Assembly. 

Sir Anthony Sterling's Evening Concert. 

Lady Vassall Webster's Afternoon Party. Roehampton. 

Lady Charlotte W ateon La alg pean’ pense. 

Lovassor en Visite. — 

The pnw yom (Frances) Saaoaed 8 Ball, postponed from the 
22nd i 

a, Leet s Amateur Concert, postponed from the 16th 


Bengal ' Civil Service Dinner. Willis’s Rooms. 


Friday, 24th. 
Hallé’s Seventh Pianoforte tal. St. James's Hall, = 8. 
Royal Academ Music Morning Performance Her 
Majesty's There. 
Presentation of Prizes of the Society of Arts by the Prince of 
The Duke of Devonshire’s Ball panes Ciel Raped Seypeinee 
Juke o vi 5 to m y 
the Prince and Princess of W 
Grand Combined Performance at ‘Her Majesty's Theatre, in aid 
of the Royal Academy of Music, under the patronage of 
Her Majesty, the Prince and Princess of Wales, and other 
members of the Royal Family. 


Saturday, 25th. 
Signor Ciabatta’s Matinée. St. ames’s Hall, at 3 
Mr. Gretton’s Recital of his - Pianoforte ‘Compositions, 
Hanover ~y = Rooms, at 
Dome ledy Se liey’s _ A Party. Lonsdale House, 
The Great Rose Show of the Season. Crystal Palace. 
Levassor en Visite. Egyptian Hall, at § past 8. 
Monday, = 
me ey 2 Society. Hanover iwmare Rooms, at 8. 
M. Morning Concert. Hanover Square Rooms. 


lat ty ann Se os Gan, Sek or ee 


Fall Dress Balt 1 Palace, 








Tuesday, 8th. 
Musica! Union. Matinée. St. tae 8 Hall, at } past 3. 
The Hon. Mrs. Rowley’s Second Ball. 
Levassor en Visite. Egyptian Hall, at 
Navy Club Dinner to the First Lord of be Admiralty. Willis’s 


Rooms. 
Wednesday, 29th. 
Mdlle. L. Van Noorden’s Concert. Hanover 8 ~~ anes at 8. 
Miss ‘Kote Gordon's Second Matinée, Co! 
Mr. John Thomas's Evening Concert. St. Senate Hall; 8. 
Mr. iindeey Sloper’s Matinée. St. James’s Hall. at 2.30. 
The Prince of Wales's Inspection of the Hon. Artillery Company. 
The Queen's Second State Ball, WY page w from the 27th inst, 
Lady Dinorben’s Ball, postponed from the 21st inst. 
Thursday, 30th, 
Pianoforte Quartet Association. Collard’s Rooms, at 3. 
. G. di’s Morning Concert. Hanover Square Rooms. 
Herr Wilhelm Ganz’s Soirée Musicale, at his residence, 15, 
Queen Anne Street. 
Lady Howard’s First Afternoon Party. 
Fulham 


Viscountess Boyne’s Concert. 


JULY. 
Friday, 1st. 
Hallé’s Eighth Pianoforte Reeital. St. James's Hall, at 3 
Mrs, Gardner’s Concert. 100, Eaton Square. 
Mrs Merest’s last Soirée, at her residence, % Adelphi Terrace, 


Strand. 
Saturday, 2nd. 

Royal Botanic Society’s Gardens. Exhibition. 

Grand Bazaar, Hanover Square Rooms, on behalf of = Earls- 
wood Asylum for Idiots, under the especial patronage of 
the Queen. Visit of the Prince and Princess 0: Wales 

Monday 4th. 

Madame Anichini Scalia's Matinée @’ invitation. 

Miss Elizabeth Stevenson’s Third Recital (Second Series) of 
Classical Pianoforte Music at Cramer, Wood, and Co.’s 
Rooms, at ; = 

The Prince an rincess of Wales’s Evening Party. Marl- 
borough House. 

Second Day of the Bazaar, Hanover Square Rooms, on behalf of 
the Earlswood Asylum for Idiots. 

Tuesday, 5th. 
we the Bazaar, Hanover Square Rooms, on behalf of 
Iswood Asylum for Idiots. 


Craven Cottage, 


Thursday, 7th. 
Lady Charlotte Schreiber’s Second Ball. 
Friday, sth. 
Mr. David Lambert's Evening 6 Concert. Myddleton Hall. 
Lady Howard's Second “Afte 


rnoon Party. Craven Cottage, 


Saturday, 9th. 
Royal ered of Music. Concert. Hanover Square Rooms, 
at 
Monday, 11th. 
Miss Elizabeth Stevenson's Seventh and Benefit Recital of 


Classical Pianoforte Music, at Cramer, Wood, and Co,’s 
Rooms, at } past 3. 


Wednesday, 13th. 
Musical Society. Batate for efor Fellows, Assciate Lady Associates, 
and Annual Subscribers. over radeon Rooms, at 


, Saturday, 16th. 
ewe w. Re Holmes & G. W. Hammond's Second Concert, 


at } past 2. 
Grand | Fair and Bazaar (Crystal Palace), in aid of the 
Royal Dramatic College Fund. 
Monday, 18th. 


Second Da r and Bazaar (Crystal Palace), in aid.of the 
Royal Dramtit College Fund. h 


—— 


The Duke and Duchess of Buccleuch are about to give a series 

emily at their temporary residence in Belgrave Square. 
an’ ~¢ | Peel has issued cards for Ve fuasembly at the Right 
Iviessus, and Viscountess 


met’s House in of 
on Heri Dinner 
Parties at their residence Boyne arog 


LETTERS! 
Letters addressed as under, are lying at The 
Orchestra Office, 201, Regent "Street, and will be 
forwarded on application : — 
J. H. Thyme, Esq. Scotson Clark, Esq. 
Mr. Archer. 


(Tavistock). 
G. Linley, Esq. Mr. J. B. Tolkein. 


TO CORRESPONDENTS. 

G, M.G. (Cambridge,) It will appear next week. 

¥. (Margate.) Progressing favourably—ecce signum / 

M. A.B. Apply to Mr. Emden, 

Arroaaiaturna. You overstep the modest laws of composition, 
and hold exaggerated ideas. ‘‘A musical composition,” 
said Haydn, *‘ ought to have a natural and striking melody ; 
the ornaments should be sparingly and judiciously intro- 
duced, and the accompaniments never be overcharged.” 


Che Orchestra: 
A REVIEW OF MUSIC & THE DRAMA. 


All communications to be addressed to the 
Eprror, 201, Regent-street, London, W. 
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Mr. Benedict’s concert, with a profuse program, 
is announced for Monday next, at the St. Jamzs’s 
HA. 


Mademoiselle Artét makes her début on Tues- 
day at the Roya Irarian Opera, in Donizetti's 
o Figlia.” 

Meyerbeer’s “ Africaine,” or “ Vasco de Gama,” 
will be produced next year in Berlin, immediately 
after its first representation in Paris. 


The New Royatty Tuearre closes next Satur. 
day, and will re-open for the winter season in 
September, 


Mr. and Mrs. Kean have had another Australian 
address presented them, the iocality being Mel- 
bourne, and the occasion Shakespeare’s Tercen- 
tenary. 


The amount already subscribed to the New 
Opera Company is considerable; and the Directors 


| Speak confidently of commencing operations next 


October at Covent GARDEN. 


Miss Bateman, who has been delighting the 
Adelphi audience for so long, has temporarily re- 
tired from the stage, owing, says the Owl, to her 
marriage with a gallant officer in her Majesty's 
service. 


Mr. Bradbury Turner, Professor of the Royal 
Academy of Music, passed his examination for 
the degree of Bachelor of Music of St. John’s 
College, at a convocation held at the University 
of Cambridge on the 9th inst. 


Mr. George Linley has left town for a fortnight’s 
repose at the seaside, whence we expect shortly to 
have some further proofs of his indefatigability, 
as Mr. Linley is at present engaged on a four-aet 
opera in conjunction with Mr. G. B. Allen, B.A. 


The competitive trial for the Great Prize for 
Musical Composition was held in Paris on the 7th 
June. The jury drawn by lot comprised the 
names of Auber, president, Berlioz and Georges 
Kastner, members of the Institute, Grisar, Bazin, 
Poniatowski, Barberean, Elwart, Duprato. ll 
these names were in the urn containing the total 
number of names shown in the general list. Five 
pupils were admitted for the definitive competition, 
which is to be held on the 16th July. The com- 
mission charged with the selection of the cantata 
which is to serve as the text for the musical com- 
petition is composed of Messieurs Auber, Théophile 
Gautier, de Saint-Georges, Edouard Monnais, 
Emile Perrin, Reber, Nestor Roqueplan, baron 
Taylor, and Ambroise Thomas, and these gentle- 
mén met on Friday and Saturday, in last week at 
the Consérvatdire. ‘'Thenumber of pieces'in verse 
sent in amounted to 127; and the cantata chosen 
is entitled “Ivanhoe,” the author being Mr. Victor 
Roussey. 








A TERCENTENARIAN GHOST. 


We must confess to some small feeling of 
astonishment that the unquiet spirit of the 
_| Shakespearian Commemoration scheme is not. yet 
laid; but occasionally reappears with the mould 
upon it of past failure, and in the shroud of a 
blunder, in which it was interred. We imagined 
that the several committees who wrought’ £0 
valiantly to bring all the Tereentenary plans to 
fruitless issue, had so far emulated the feline; 


| tragedy of Kilkenny, as to leave but one or two 


unadorned tales behind them wherewith:to, point 
the sorriest moral. But, as: time waxes, and the 
memory of that poor failure passes out of mind, 
it turns out that there is a community, relict. of 
many committees and an infinity of loggerheada, 
still existing. Further, that this community has 
a Shakesperian object in view. Farmost, (and 
this is most in accordance with the nature of all 
Shakespearian undertakings) that it has not the 
means of. carrying its object out. 

The London SuakesPEarRE Memorial Committee 
have, according to a correspondent of the Daily 


| News, lately brought;their proceedings to a close, 


ae resolution to place the small balance re- 
“‘ maining after paying expenses in the hands of 
“trustees for several years, most probably until 
“the completion of the Thames embankment.” 
The anticipations that there was any balance at 
all, were probably slight, and those anticipations, 
once raised, need not have been dashed by the rude 
that they are “slight.” But what, 





in the name of everything that is fluvial, has the 
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Memorial te do with the Thames embankment ? 
SHAKESPEARE is not BuccLevucu, and there are no 
very inseverable associations between him and the 
river. The Daily News goes on however to explain. 
« The Green-park site appears to be given up for 
«want of funds, and the Thames embankment 
« site is chosen, because it will be long before it 
«can claim a statue. After all the ery, the wool 
« collected has only amounted to about 1,1001., 
« 8001. of which has been absorbed in expenses, 
“leaving only 3001. for the proposed trustees to 
“take care of. Nearly 1,100. has been ‘ promised,’ 
« put, in the present condition of the project, there 
« js little prospect of its being paid.” Little in- 
deed. We have a good doal of national faith, we 
English, in the matter of subscribing; we get up 
Mexican Loans, and Southern Confederate Loans, 
and plunge into the intricacies of Opera Associa- 
tions with a faith emulative of the martyrs of old. 
But to believe in any scheme savouring of SHAKE- 
SPEARE, With the old experience still on us, is what 
our nation cannot do. We saw how the numerous 
Committees wrought, when the curse of numbers 
hampered them. At present the Memorial Com- 
mittee are limited to a council of five; and, says 
the Daily News’s informer, “The council of five, 
“ who were to do everything, have done no more 
“than the council of five hundred ; they have sat 
“for sia months without hatching so much asa 
“ statuette.” 

But it all lies in a Shakespearian nutshell, and 
is quite consistent. Why trouble this ghost of a 
scheme? Why not let it rest? There is 3001. 
remaining at interest until the Thames is em- 
banked; well, suppose this sum be distributed 
among the council of five for their trouble in sitting, 
six months over a statuette trying to hatch it. 
They deserve something for their pains and ex- 
pended intellect. Or—a suggestion which may 
get rid of the difficulty, without wounding the 
incorruptibility of the council—suppose that honor- 
able quintet, who are at present waiting for an 
embanked site on the Thames, take the money— 
the 3001.—to a site which is not embanked—say 
the middle of Waterloo Bridge—and leaning over 
the parapet, deposit the money there, to lie at 
security and await the embankment. At the 
worst it would be but “one more unfortunate,” to 
the loss of which the locality would lend appro- 
priate colouring; nor would it be the mos¢ un- 
fortunate circumstance to which the name of 
SHAKESPEARE has been lately put. 








A PARISIAN CRITIC. 





Lavery died and was buried in Paris, a great 
critic of music and the dfama, P. A. Fiorewrino, 
who was fifty-seven years old when he died. He 
it was who raised the French Feuilleton to its 
present position; and foreigner though he was, 
he possessed an influence, acquired through a 
perfect mastery of the language, which pointed 
him out as first eritic of France. His mind was 
an admixture of Italian liveliness, French wit, 
cosmopolitan intellect, and a shrewdness which 
did not place him above the charge of mercenari- 
ness, nor exempt him from that of peculation. 
He had an unusual facility of expressing himself, 
and wielded satire occasionally to cruel purpose. 
Peculation was his great rock, and on this his 
honor has often split; yet FrorENTINo pursued 
his calling with an effrontery which savoured of 
cynicism. He struck out for himself a theory, 
which he regarded as the justest in the world. 
“My feuilletons,” said he, “create for a number 
“of singers, comedians, virtuosi and dancers, 
“ salaries of twenty, thirty, or a hundred thousand 
“ francs a year; and I, who make their fame and 
“ fortune, shall content myself with five hundred 
“or a thousand francs a month,” which by the 
“way he did not; for he left a fortune behind bini 
amounting to 600,000 francs. 

As often as this corruptibility of his was dis- 
discovered—and this often ed when cases 


mained on the staff of the Moniteur, in which he 

wrote under an assumed name, retaining, how- 

ever, his influence over the artists. And this he 

ever preserved to such an extent, that, dead and 

powerless, he was still regarded as had he been a 

a man of honour, of untainted probity, of spotless 

reproach. When the poor spirit had fled, and he 

lay there, who nevermore should build up artistic 

fortunes of a hundred thousand francs nor enjoy 

his own six hundred thousand, they stood around 
the grave—they who had known him alive, as 
they knew their own venal selves, and gravely 
told his virtues. And THEopHILE GAUTIER, 

honourable and excellent among French feuil- 
letonists, stood up amongst them, and spoke of 
his art—the critical art—in serious and truthful 
fashion, thus :— 

“ Ah, it is difficult, this task, which one holds 
“for so simple! The strongest succumb to it. 

* One needs to have the body of an othlete, a 

* ready, indefatigable, ever watchful spirit. To 
“be witty on a certain day, without bearing 
“thought on the sadnesses, the weaknesses, the 
sorrows of life; to be witty in the cause of 
“ everything and of nothing, despite the absence 
* or the emptiness of subject; to be always wary of 
** one’s-self lest one offends another: what diffi- 
* culty! To improvise on some theme accidentally 
“dropped from a theatre, to possess erudition in 
*yeadiness for any subject, to dress the silly 
“piece in a charming report without destroying 
its character; thorough knowledge of the re- 
“pertory and the personages of art; to touch 
“ with courtesy the player’s vanity, which is yet 
“ more sensitive than that of the poet ; to remem- 
“ber nothing of one’s own life, one’s own time, 
* one’s own trouble; to run from the furthest end 
“ of the town on the first call of an idea; ever to 
“ meddle with the fame of others, and never with 
“ one’s own; to be the trumpet, when one might 


“man of business with the work of the student ; 
“to strew countless leaves to the wind, which 
“ might amount to the honor of a book; this is 
“ the frivolous work, which—no one of the public 
“ doubts it—is done in play.” 








THE WRONG TENDENCY OF BURLESQUE, 





Potent remedies have before now had this dis- 
astrous effect: that they have substituted for the 
evil cured an evil as great of an opposite character. 
The strength of a medicine is not always exerted for 
unmixed good; and, too strongly administered where 
a gentler corrective is\required, the issue may be as 
fatal as the original disease. Drugs, too, there be, 
which if report speaks truly, will produce the very 
illness they are intended to remedy, if they be taken 
in cases where the illness does not previously exist. 
And as in physical instances, so in moral or political 


contrary nature perhaps, as the original wrong. 
The drug called Liberty, if taken in overdose, ‘will 


Revolution, wrought into the blood, not unfre- 
quently comes out in the flesh as Anarchy. Inocu- 


political bodies; and psychical hommopathy may 
cure one like by the substitution of another far 
worse, 

A surgical metaphor perhaps explains best the 
effect. produced by the novelist and the dramatist 
on an age’s manners and customs, and the dan 
there is that such effect may be overdone. No 
| teacher wields greater power over public thought 
than the writer of books and plays. The pulpit 
itself—by reason perhaps of being a trifle too 
abstract. in most cases, and of being regarded by 
the majority as purely a theoretical instructor— 
cannot cope with the stage and the circulating 
library. For the pulpit is generally given 'to 





more than usually glaring were brought to light 


“be the lyre; to combine the activities of the 


lation is a dangerous doctrine to apply te moral and: 


—he retired from the Constitutionnel, in which his | comes down the hill into the hearts and homes 
name appeared at the foot of articles, and re-|of men. And given the same moral influence at 


the outstart, you will find the practicist sway the 
crowd, and count his disciples by the thousands, 
while the theorist moves in a limited sphere, even 
though his believers belong to the most refined 
and most cultivated class. Then the bookmaker 
or the playwriter has always this advantage: he 
can adulterate instruction with amusement, and 
sugar the theoretical pill, While a Briar too 
often acts soporifically upon the devoutest believer 
on a sultry Sunday afternoon, a Dickens or a 
THACKERAY preaches every truth contained in 
Buarr’s sermons, and touches the heart of all; 
and a-‘T'ow Taxior himself, from the other side of 
the footlights, can strike the conscience of an 
embezzling auditor and hustle him back into the 
paths of rectitude. 

Be it thus granted that the stage (for to that 
agent we would confine ourselves) is a potent in- 
structor of our public minds, a corrector of wrongs 
and a remedial power. The danger that remains 
is that it may occasionally overstep the golden 
medium, and, having filliped us from one wrong 
way of thinking, may jerk us into an extreme in 
the opposite direction. For the stage is after all 
more a mental than a moral teacher: it does not 
often interfere with our consciences, but it does 
interfere with, and in most cases forms, a habit of 
public thought. 

Especially through satire. It is not very long 
ago when the very forms of thought and ex- 
pression, which now form the stock fun of bur- 
lesque, were our common mental food. The con- 
ventionalities of one age become the jest of the 
next, even. as the dress of one age becomes the 
jest of the next. To vivify an eccentric character 
and make him the theme of ridicule, you need only 
dress him in the obsolete garments which were the 
ordinary wear of your grandfathers, and you have 
absurdity personified. In the same manner, re- 
call old forms of language and the expressions 
which were once natural but now seem exaggerated, 
and you have the very form and fashion of carica- 
ture. To do this thoroughly—to present obsolete 
or obsolescent absurdities in satirical guise so as 
to educate people to a consciousness of their ex- 
aggeration—is the proper aim of Burlesque. 

But there is some fear that our instructors 
or ourselves instructed may overdo it. People are 
getting into a very cynical habit of thought in the 
present day, from many doses of burlesque ad- 
ministered as a corrective. People are beginning 
to burlesque all human sentiment; starting from 
the legitimate point that exaggerated sentiment 
is extravagant, they land at a conviction that all 
sentiment is extravagant—the true and the false. 
The burlesque writers have achieved this happy 
result: they have cast a flood of contempt on the 
absurd, and some spray has fallen on the venerable; 
and so they have led their disciples into a danger- 
ous cynicisin. We have jburlesqued all things— 
with the exception, perhaps, of Christianity, andthe 


instances, the potency of a remedy is often found | people are too common-sensical to stand a travesty 
to engender some wrong quite as bad, though of a| of that. But we have burlesqued other creeds than 


our own, burlesqued poetry, burlesqued history, 
burlesqued art and science, burlesqued human 


produce the disease of License; the strong agent |)ife and human passion. Whenever emotionised 


nature is portrayed in one picture — quick, the 
burlesque-mongers. produce another, in which the 
delicate touches of the first are exaggerated and 
rendered absurd, and people end by wondering at 
the admiration they previously felt, Does a clever 
story-teller succeed in planting a moving history 
and 4 deep moral in the public heart; a hundred 
burlesque forms of the history and moral will make 
people laugh at their former emotion. Does some 
earnest drama appeal to the pathetic side of human 
nature: hardly is that pathos awakened than the 
bathos, of the comic writers checks our interest 
with a grin. It is not wonderful that the power of 
a play like the “Duke's Motto” or ‘* Leah” should 
have furnished food for ribaldry, when in these 
later times the pages of SHaKkeEsreaRe and Scorr 
and the History of England, as well as the myths 





dwell on mountain-tops of doctrine and study the 
horizon of sentiment, while the popular writer 


of Greek and Roman theology, have been ransacked 
for the behoof of the metropolitan comic stage, 
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We would by no means enter a protest against 
burlesque. Of all moral agents satire is the most 
effective, and the reductio ad absurdum is potent 
forms of argument. Get an abuse ridiculed, 
and the chances are you get it corrected, even 
where people find a charm in the ridicule. But 
cordially support burlesque and the 
burlesque-writers in their crusade against what 
may be termed the 
dread their encroachments on the patheticism 
of life, and their creed that it is equally 
worthy of ridicule. Some portions of the melo- 
dramatic form an integral part of all deep feeling 
and though the inflated is absurd, the earnest 
which will always to ultraprosaic minds appear 
inilated—is estimable. And when people lose sight 
of this, and begin to see only the ludicrous side of 
earnest poetry and passion, there is danger in that 
popular taste for burlesque which would assert, not 
only that there are more laughable things in heaven 
and carth than are dreamt of in our philosophy, but 
also that there is nothing in heaven and earth, which 
may not be turned to laughable account. 


among 


while we 


melodramaticism oflife, we 





CONTINENTAL JOYTINGS. 
XVI. 


Lerpsic, 13th June, 1864. 


Last week I wrote to youabout the theoretical 
piano, and organ teaching in the Leipsic Conser- 
vatorium. I now come to the violin, of which 
Herr Concertmeister David is the principal pro- 
fessor. It would be difficult to find another who 
combines in himself in so high a degree all the 
essentials of a consummate teacher; of this his 
“Violin School,” recently published by Breitkoff 
and Hiirtel, is a convincing proof. He understands 
how to excite the emulation of the most indolent 
pupils, and is himself so thorough a musician that 
there is no danger of one-sidedness in his tuition. 
It is not his fault if any of his pupils turn out 
mere virluosi. Herr David is ably supported by 
the Herren Concertmeister Raimund Dreyschock 
Rontgen, and Hermann; the last-named gentle- 
man devotes himself especially to the tenor. The 
teaching of the violoncello is in the hands of Herr 
Lubeck, who, although not quite equal to his im- 
mediate predecessors, the Herren Griitzmacher and 
Davidoff, is a performer of no ordinary ability, but 
is, perhaps, a little too much inclined to overvalue 
execution; & longer residence in Leipsiec will give 
him the best chance of correcting this bias. Wind 
instruments form no part of the regular cursus of 
instruction ; they can be taught for an extra fee, 
but, so far as I am aware, no pupil has availed 
himself of the opportunity. This is much to be 
regretted, for it is just this branch of the orchestra 
which so needs to be filled by persons of musical 
as distinguished from mere technical, education 
It would also be a great advantage to the Conser- 
vatorium had it a small orchestra of its own at ite 
disposal. Composers would thus have an oppor- 
tunity of learning practically some of those secrets 
of instrumentation which theoretical instruction 
alone will never impart. The “ensemble” and 
“orchestra” lessons are very valuable to those 
who attend them in a right spirit. It is a pity 
that the great number of the pupils makes it 
difficult for them to avail themselves more fre- 
quently of the opportunity of taking part in the 
ensemble playing under a master’s direction; it 
takes the “selfishness” out of those who like 
shine alone, without thinking of their play-fellows, 
or of the musical effect. In the “ orchestra” 
lessons, a symphony, overture, or other orchestral 
piece is played, The stringed quartett is fully 
represented. The “wind” and contrabass are 
played from the score on the piano: this affords 
excellent practice. The pupils have also the 
opportunity of familiarising themselves with the 
use of the baton. Another excellent arrangement 
is the Abendunterhaltung, held every Friday, at 
which chamber compositions, concertos, vocal and 
instrumental solos, are performed by the pupils, 
in the presence of their masters and fellow-scholars, 
and of afew persons who are favoured with per- 


,| certs, the Church, the 





mission to attend. I It i is very interesting to watch 
the progress of the various pupils, who thus ‘be- 
come acquainted with works which are unsuitable 
for a larger and more mixed audience, and who 
also gain confidence against the time when they 
must make a more public appearance. 

Singing, as well solo as choral, is, and I am told 
has always been, the weak point of the Conserva- 
torium. During a period of some years I have 
not heard a single pupil who had the least idea of 
the proper formation, command, or use of the 
voice ; unless, indeed, one or two be excepted who 


.|had already mastered the elements of the vocal 


school before they came to Leipsic. The Professor 
of singing complains of want of support from the 
Direction; the latter of want of energy on the 
part of the Professor. Where the fault is, I can- 
not say—I simply record the lamentable fact, 
The choral singing is most slovenly. The pupils 
seem to think it beneath them to attend the chorus 
classes ; a stricter discipline on this point is much 
to be desired; the advantage is manifold: it ren- 
ders the ear more certain, often a weak point with 
pianists ; it teaches composers what the voice can 
and cannot do; and it educates the taste in a 
high degree. The apathy with which the “mixed 
chorus” is regarded is one of the many evil results 
of the Miémnnergesang movement—a movement 


» | which cannot be too severely reprobated by every 


one who is concerned for the welfare of the art of 
music. 

But high as is the character of the instruction 
in the Conservatorium (excepting in singing) it is 
not that which gives musical education here its 
special value. First-rate masters may be found in 
London in abundance. It is the musical atmosphere 
which works, so invigoratingly; for to those who 
have ears to hear, what is learned beyond the walls 
of the Conservatorium is of as much, if not greater, 
importance as what is learned within them. The 
Gewandhaus (in whose orchestra the more ad- 
vanced pupils are allowed to play) and other con- 
various musical societies, 
the opera, spread before the hearer a mass of 
music of which you can have no idea in London, 
where year after year the same compositions are 
repeated ad nauseam. And what concert societies 
in London could afford to open their doors gratuit- 
ously to musical students? How many students 
could afford to pay London prices for’ admission to 
opera and concerts? And when a gen‘leman has 
acquired a general musical education, what career 
is at present open to him in England unless he 
have devoted himself to composition (and then he 
must have private means) or to the piano, or 
organ, or unless he be a brilliant solo player? I 
do not wish to be misunderstood by the word 


, |gentleman; I do not limit it to one of so-called 
.| gentle birth; I mean by it any man who has 


educated his mind, and who by his good conduct 
and good manners haz a right to admission into 
respectable society. Are there four regular orches- 
tras in the whole of Her Majesty’s dominions in 
which such a gentleman would feel he could play 
without losing caste? How different is it in Ger- 
many! Here, there are at least ten first-class 
orchestras to which it is an honour for any one to 
belong. ‘Then of those of the second class, mem- 
bership in which is looked upon as thoroughly 
respectable, I cannot undertake to give the 
numbers. Every little capital and court has one— 


to | (one of the few still existing benefits of the multi- 


tudes of petty states.) Indeed, if you take a 
German Gazetteer, and mark off each town of 
20,000 inhabitants, (excluding the easternmost 
border district), you will have a catalogue of per- 
manent, respectable orchestras. Nor are the 
smaller towns without music; almost every market 
town has its “town-band,” and although the ex- 
ecution may not be up to Gewandhaus mark, the 
repertoire they perform is almost always good. 
Many a man is there, too, who will attach himself 
for a very small salary to an orchestra simply for 
the sake of being able “to make good music.” 
Small and unfortunate indeed must be the town, 
or Seven village, Which cannot get up a string 


coming of a better time. 





quartet, to which a piano can in most cases be 
added. When I read the programs of concerts 
given in little out-of-the-way towns in Germany, 
it makes a strange impression to receive letters 
from English friends who have studied here, and 
are now settled in provincial towns in-England, 
and to read their bitter complaints that they can 
hear no true, good music, but that which they 
play for themselves. 

Things are better in England than they were a 
few years ago; but ‘is the social status of the 
musical artist there yet what it ought to be? 
For a long time it was “Give a dog a bad name, 
and hang him ;” the unfortunate body of artists, 
from long years of contumely and puritanical pre- 
judice, had, in too many instances, come to deserve 
a bad name; and few parents of the middle classes 
would have seen a son determined to devote him. 
self to music without a bitter pang. No one can 
have associated of late years with artists without 
seeing how much higher is the tone among them 
than formerly. Let society also do its duty, and 
now that the reason for exclusion does not exist, 
let it be more generous, more just, to those to 
whom it owes so much. The English musical life 
is much healthier than formerly ; but much more 
is still needed, for the public requires education 
also before it can worthily appreciate the best 
music. Till this be attained, a complete musical 
education in England is, in my opinion, impossible. 
I am not blind to the evils of a Continental resi. 
dence, when the mind and passions are young and 
want guiding. It is to the younger generation of 
musicians who are now forcing themselves into 
notice that we must look for help in hastening the 
Let them be true to 
themselves and to their art. They have a difficult 
task before them—one which they must commence, 
but the consummation of which they may not live 
to see. The difficulty makes the struggle the 
more noble. Let them not succumb. And, above 
all, let all who can in any way influence public 
opinion aid these pioneers by every honest means. 
I know that Art and Virtue are not necessarily 
synonymous, but those who purify, and exalt, and 
diffuse art, subject the mind to an ameliorating 
influence which renders it the more susceptible of 
all else that is good. They prepare the field— 
others sow the seed—and a Higher Power brings 


all to maturity. I must defer some musical news 
to next week. - 


Lucca’s sudden departure from England has 
caused Germany to prick its ears, and such of the 
German papers as are up to time (very few, as may 
be anticipated from the circumstance that her dis- 
appearance is only a fortnight old) are rather sly 


on the subject. Illness being the assigned cause 
of the imperious favourite’s loss, illness let it be; 
but Germany mentions it with a smile and a wink, 
“ She has at least had an opportunity in London,” 
says the Signale slily, “an opportunity, too, which 
may hopefully prove of real use to her—of gauging 
the difference between a Berlin Court-Intendent 
and a London impresario. In London they pay 
high terms ; but they stand on less ceremony with 
the singers.” The Berliner Musikzeitwng is more 
decided in accounting for our loss of Mdlle. Paul- 
ine. “The English are punished for their shame- 
less attacks on the Germans—in fact through our 
prima donna Lucca. She found herself back here 
on Sunday, having suddenly fled from London. 
Fri. Lucca is thoroughly dissatisfied with her 
residence there. ‘I am an Austrian,’ she says, 
‘and have been all my life engaged by the King 
of Prussia, and I cannot longer witness the man- 
ner in which Kaiser and Kénig, as well as all 
Germans, are abused by this tedious nation: I 
shan’t sing you another note.’ So she spoke, and 
vanished suddenly, after having by three repre- 
sentations excited the Londoners to the highest 
enthusiasm.” Then the Neue Berliner goes on to 
say that the royal Pauline had too much work 
(which complaint perhaps entered largely into her 
patriotic grievance), and seldom got home before 
four in the morning. “‘I shall spoil my yoice,’” 
speaks the Friulein through the inspired pages of 
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the Neue Berliner, “‘in your atmosphere of fog | even asthe English burlesque writers hold orgies round 
and coal-dust, where nobody can smell a flower | the corpse of defunct melodrama ; yet both tragedy 
without getting a black nose—and. with all this, and melodrama will have their partisans in all time, 
hear abuse!’” It is observable that the fair | and will revive from period to period, as need may be. 
one’s comprehension of English politics is on a| The ThéAtre Frangais celebrated the birth of Cor- 
par with her knowledge of the English climate. neille the other day, by reviving ‘* Héraclius,” with 


Perhaps, however, the bouquets of Covent Garden 
are sooty. The description of our fogs during the 
fortnight she stayed here sufficiently attests the 
power of Frl. Lucea’s imagination—or of that of 
the Neue Berliner Musikzeitung. Be the cause of 
her departure from London political or impolitic, 
the fair Friulein has betaken herself to Reichen- 
hall for a “cure,” so it is to be presumed that her 
health really suffers. The Friedrich-Wilhelmstadt 
theatre is devoted to small comedies, vaudevilles, 
and operettas, during June and July; and in this 
department the theatre company excel. From the 
19th inst. the Victoria Theater will play opera 
under the direction of Commissionsrath Wolters- 
dorff. The company will consist of Frau Marlow, 
from Stuttgart, Dr. Gunz, from Hanover, and 
the first opera is a buffa, which has already been 
given in Leipsic, entitled “Der Abt von St. Gallen.” 

The Italian season closed in Vienna with an 
operatic pot pourri, after Italian manner. Friulein 
Artét brought all her art to bear upon the mingle- 
mangle thus produced, and was so artistic and 
polished throughout, that people began to long for 
alittle nature. Her trills are so blameless, her 
mezza voce so breezy, she glides up and down the 
scale in so eel-like a manner, and is so charmingly 
meertain concerning the next venture, that after 
all one begins to look round for a clear, fresh, 
wambitious and womanly voice. The opera house 
will open in July with the tenor Sontheim, from 
Stuttgart, and Frl. Stehle, from Munich. 

The concerts of the season at Baden are re- 
ported to be very meritorious, as the programs are 
always well selected, and the Kur orchestra is a 
good one. Among the novelties produced one 
found the names of Byron’s “ Manfred”—that is 
to say Schumann’s overture, not the monological 
tragedy beloved of Mr. Phelps; Taubert’s “ Mac- 
beth” overture ; Reinecke’s “ Dame Kobold;” and 
Hiller’s opera, “Dream on Christmas Night.” Ernest 
Reyer is there—composer of “ Master Wolfram,” 
which is to be produced under his direction; and 
Leonard, violin virtuoso from Brussels, is also there, 
for the purpose of giving a concert at the end of 
the month with Viardot-Garcia. 





MUSICAL AND DRAMATIC PARIS. 
XIV. 





The “ Vépres Siciliennes,” though it may hold an 
inferior position to that of “Robert,” the 
“ Huguenots” or “ William Tell,” is an opera which 
will contrast with these to the pleasure of true 
musical gourmands. Welcomed with the greatest 
enthusiasm when it first came out, it reached its 
seventieth representation and vanished suddenly, 
the sweetness fled, the odour shed, and Sophie 
Cruvelli departed. Since which time many 
cantatrices have attempted the réle of Helena with 
more or less success—especially less—until at 
last the great idea came tothe management to 
offer the part to Mdlle. Sax. A great idea, in so 
far that Mdlle. Sax had all the qualities essential 
to success, and did veritably succeed under Verdi’s 
direction, which is thus much a little historical 
reswmé of the “ Vespers” anterior to its present 
reprise at the Théitre Imperial de l’Opera under 
the management of M. Perrin, who has preserved 
to this end Bonnehée for the part of Guy de Mont- 
fort, one of his most successful creations, while 
Warot plays Henry, and conquers the difficulty of 
the energetic part. Needless is it to signalise the 
success of Mdlle. Sax in her assured réle, She 
reminds the public of Cruvelli in her glory, and 
stirs the public up to a pitch of enthusiasm, which 
boils over at the bolero of the last act. Mesdames 
Villiers, Zina, Fioretti and Urban are the pets of 
the ballet, and the “Four Seasons” pass with 
furore, as might be expected. : 
| Tragedy, according to the vaudevillists, is dead, 


every honour, France having profited by the failure 
of England to celebrate Shakespeare, and having 
simultaneously discovered that the true way to 
commemorate an author is to play his works. So, 
says a critic, ‘‘ne faites pas de cantates, ne rimez 
pas d@’ d-propos, ne couronnez pas de buste, mais 
jouez les couvres od éclate le génie de ceux que vous 
voulez honorer.” And the critic is unquestionably 
right, and the same thing has been said over and 
over again here, only somehow England is all 
precept and no practice. Now ‘‘ Héraclius” has 
not been played for upwards of forty years, and the 
revival caused an amount of excitement. There is 
much improbability in the situations of the piece, 
and there are so many substitutions of children, 
that one gets confused at the end' in trying to 
make out which is Héraclius, Emperor of the East. 
But the play is immortal, and its reprise has been 
entirely successful, though it is said to be a tedious 
play in part, the success of which is greatly due 
to the excellence of Madame Gurgon. 

“* La Posterité d'un Bourgomestre” is the name of 
an one-act extravaganza by Patrick Durand which 
has been produced at the Variété’s, together with 
a scene from bachelor life entitled “‘ Une Femme 
qui ne vient pas.” Both these were produced on 





As a relief to the announcement which ovcasionally 
figures at the bottom of a play-bill for two 
months together—“ In active preparation,” or 
“Ready for production, ‘ Bel Demonio,’”—might it 
not answer ail purposes to play, say, on Monday, 
Wednesday aad Saturday, “ Bel Demonio,” on 
Tuesday and Thursday “The Duke’s Motto,” and 
Friday, “Hamlet?” This arrangement would, I 
feel assured, be acceptable to managers, actors, 
and the public.—I am, Sir, yours, &e., 

’ H. M. Paag. 
Piccadilly, June 14th. 








WANTED AN OPERETTA HOUSE. 


To the Editor of The Orchestra. 

S1r,—I observe that Mr. German Reed desires 
communications from those interested in the pro- 
gress of Opera di Camera. If it is Mr. Reed’s 
intention to re-establish an entertainment of the 
“* Jessy Lea” character, ‘I heartily wish he may be 
successful. Everyone must be ready to bear testi- 
mony to the attractions of ‘‘Jessy Lea;” but 
during the six weeks in which “Jessy Lea” was 
running at the Gallery of Illustration, and the 
“ Desert Flower” at the Covent Garden, what 
chance had the admirers of native talent, I im- 
agine that the music-loving public will hardly 
content themselves now with an Opera di Camera 
entertainment entirely similar to that given at 
the Gallery of Illustration. 

We want what you have already described: a 
small theatre centrally situated, a small band and 





the occasion of a benefit, and have not yet been | efficient singers to play one or two act operetas, 
criticised. The Gymnase produces a comedy in| gufficient excellence and variety being given to 
one act called “Les Oiseaue en Cage” said birds | the entertainment to induce some of the thousands, 
being human, masculine and adolescent, brought | who, in the evening, are looking about for re- 
up by their mammas and kept in leading-strings | creation, to spend their leisure and their money 
out of fear of the dangers and dissipations of the | in the enjoyment of healthy and refining amuse- 
world. The plot shows that the dear birds do get! ment, rather than in the demoralizing atmosphere 
into trouble, for they fall in love with a woman—| of the so-called Music Halls. I should hardly 
whose sexorial perilousness is increased by the | think the Gallery of Illustration sufficiently large 
circumstance that she is a married woman—and| for an Operetta House; it would scarcely hold 
one of the birds has to fight with the husband, a| money enough to make the right kind of enter- 
jealous Turk, while the other returns voluntarily | ment pay. Still, Mr. Reed’s Opera di Camera was 80 
to the maternal cage. good, that I repeat, I wish him success; but I 
The dramatic vacations have begun, and the] think it far more desirable that just now, when 
Italien, Odéon, Bouffes-Parisiens, Luxembourg]|the taste for this kind of entertainment is in- 
and Beaumarchais are closed. At the end of the} creasing, a regular and well appointed Operetta 
month the Théitre Lyrique shuts according to} House should be established.—Your obedient 
annual custom, and the Opéra Comique has its | servant, Nemo. 

salle redecorated. 
The following details, taken from the Gazette des 
Thédtres, of the annual report of the Dramatic To the Editor of The Orchestra. 


Author’s Society, may interest some of our] §1z,—The season being already far advanced, 
readers: “ Between the Ist of April, 1863, and]and there being no announcement of any me- 
the 31st of March, 1864, the receipts from all the tropolitan musical festival, perhaps some of 
theatres in Paris, not including those of the} your subscribers (or the Crystal Palace Directors) 
suburbs, amounted to 12,991,045f. Of that sum | would inform me, through the medium of your 
the authors received 1,335,960f. To this latter | valuable journal, if there is to be such a perform- 
amount must be added 51,489f., received from the | ance this year, or are we to be favoured with the 
theatres in the suburbs, 436,363f. from those in | Triennial Hiindel Festival only. Surely England 
the provinces, and 18,108f. from abroad, that is to | can produce other music than Hiindel’s, that will 
say, from Belgium and Baden, which are the only | bear a public performance once in three years. 
countries where copyright is recognised. The | Hoping that you will excuse my so far occupying 
total amount received by authors was therefore your time, I remain sir, yours, 

1,841,992f.; for the previous year it had been G, Rennie. 
1,622,366f., thus showing an increase in favour of 


last year of 219,626f. Two agencies are estab- 
ihe forthe colton of thew de; the po- |, Tin PMMA Songs Eat th Pua 
portion received is 2 per cent. in Paris, 10 per|goyo0) of Art, Queen-square, Bloomsbury, is an- 
cent. in the suburbs, 15 per cent. in the provinces, | nounced to be held in the Royal Horticultural 
and 25 percent. forabroad. The amount received | Gardens and buildings belonging to her Majesty's 
by those two agencies in 1862 and 1863 was | Commissioners for the eo - on of 1851, on 
71,876f., and 1863-64, 101,867f., the increase on the Thursday, ee ae owing by at bi. 4 
preceding year being 20,991f.” performance in the galleries of the south arcade 
, of the gardens. A new and burlesque, 
OUR MONOTONOUS MANAGEMENTS. entitled “Mumbo —_ er the or a the 
7 ow 
To the Editor of The Orchestra. ree tae oa Caees eo and “> Of the play, th 
Sin,—Under the above heading I read a very fete is likely to be replete with interest bes | 
able article in last week’s Orchestra, to which, as|amusement. The basseuese eater to be written 
an old play-goer, allow me to add one or two | “by me, William Shakspere, in my Tercentenaree. 
remarks. No one, however selfish, will, I feel | Setters from the Rev. Sir F. Gore Ouseley, Bart., M.A., Mus. 
assured, blame a manager for “running” a drama oo a lane Neurdigie Tnctan te hoes 
so long as it prove really attractive; but might Tic-dolousear, Face and Tooth Adhe, Ages, Nervens Heed 
not a piece be played the same, or even a greater Ww thas MPS. Ty ty of the 
number of nights, without being so monotonous? ! in 
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Theatres, 


a oe 
1. Covent GARDEN. 
“ Otello;”” “Faust;” “Il Ballo;” “ Don Giovanni.” 


On Saturday evening last Rossini’s (not Shake- 
speare’s) “‘ Otello” was performed, for the first 
time these five years, and with complete success; 
although, from the manner in which the librettist 
has treated his subject, the plot will always be 
rather unsatisfactory to an English audience. 
Rossini’s music leaves nothing to be desired, but 
to hear it oftener. In the Italian version of 
“Othello” we have no Cassio, that gentleman 
being embodied to some extent in Roderigo, who 
turns out to be a very chivalrous fellow, fighting 
(behind the scenes) a combat with the Moor, and, 
we presume, nobly dying. As to Iago, he is never 
heard of after arousing Otello’s jealousy; and the 
recrimination between Emilia and himself in the 
last act, also judiciously takes place off the stage. 
Desdemona, after having been chased round the 
table, is stabbed by Otello; but from th especimen 
we had of that lAdy after she “wakes up,” we 
think she might have lived a little longer. The 
Desdemona of Mdlle. Lagrua is in every way 
satisfactory; it is decidedly her great part. The 
lovely willow song, “ Assisa al pid d'un salice,” 
was given to perfection; the deliciously instru- 
mental prayer, “ Déh, calma oh ciel’,” was ren- 
dered with true feeling; and all the florid 
music of the opera most skilfully sung. The 
Otello of Signor Tamberlik is an impersonation 
well known to the musical public. It was on 
Saturday as dramatically vigorous as ever, and 
showed no falling off in vocal excellence. He 
gave “Ah! si per voi” with feeling and grace, 
and in the duet with Signor Graziani, “ L’ ira 
d'avverso fato,” his famous high c sharp won for 
the morceau a vociferous encore, and for himself a 
subsequent recall. He was also very fine in the 
duet, “Non m’inganno,” with Signor Graziani, 
who was entitled to an equal share of praise. 
This last-named artist had not much dramatic 
chance in the vague part of the operatic Iago, but 
his singing was throughout excellent ; and Signor 
Neri-Baraldi did as much as was possible with 
Roderigo, and sang the aria, “Ah com ma non 
senti,”” at the beginning of the second act, with 
taste and expression; in the concerted music he 
was occasionally a little too prominent, but then 
he has to do duty for Cassio as well as himself. 
The orchestra under M. Costa played with great 
precision and delicacy, the latter being the only 
point at times required to make a splendid band 

erfect. ‘The opera was repeated on ‘Tuesday 
ast. By the bye, admit no dogs to private boxes, 
Mr. Gye ; there was unmistakeable evidence of the 
presence of one on ‘this occasion which annoyed 
the audience considerably, and made Othello look 
black, in fact as if he could not only smother his 
wife, but kick the dog. “ Faust’ with Pattiseems 
to be the rage of the season. Her singing 
throughout the opera is a marvel of pure artistic 
expression. From her first entrance with the 
charming dreamy phrase in meeting Faust, she 
renders so deliciously, to the grand outburst in the 
last act, she rivets the sympathies and attention 
of her audience, Truly a wonderful performance. 
The cast altogether with Didi¢e, Mario, Faure, 
and Graziani is splendid. We have also had “ Il 
Ballo” and “ Don Giovanni,”’ the latter has seldom 
gone better or given more satisfaction. A word 
of compliment to Sainton, who has conducted the 
work so ably on this last two representations. 


2. Her Masesry’s. 
** Roberto;”’ “ Faust; “ Lucia;” “ Traviata ;”’ 
* Sonnambula,” 


“Roberto” was produced on Saturday with 
marked success; Mdlle. Harriers-Wippern, who 
débuta in the part of Alice, achieved great honours. 
Her voice is a rich and powerful soprano, her 
appearance is highly prepossessing, and she 
evinces considerable dramatic power. A somewhat 
harsh rendering of ‘Teutonic consonants is charac- 
teristic of many of our most eminent vocalists, 
not excepting the magnificent Tietjens herself, 
and certainly not excepting Mdlle. Bettelheim ; 
we therefore are the more disposed to overlook it 
in Mdile. Harriers-Wippern. She has achieved a 
genuine success; for on Saturday she roused an 
apathetic audience to complete enthusiasm. They 
strove to encore “ Va, dit-elle,” but the fair soprano 
declined ; naturally however she had to give way 
in the immortal “Quand je quittais.” She was 
specially recalled after the unaccompanied trio 
“Lo sguardo immobile,” and also after the grand 
trio at the end of the opera. Malle. Liebhardt 
was hardly satisfactory in the part of Isabella. In 
the opening cavatina “Idole de ma vie” she a 
pe rather fatigued, but warmed up afterwar 


and brought down the house in “ Robert toi que 





jaime.” Signor Gardoni sang the air “ Sorte 
amica, a te m’ affido,” which opens the finale to 
the first act, with so much spirit, that it was 
encored; and he deserves commendation for his 
rendering of Rambaldo’s single air so gracefully as 
he did. We did not appreciate Signor Marcello 
Junca in “ Roberto” more than we appreciate 
him in “ Falstaf;” im both of which operas 
Signor Juneca appears deficient in vocal and 
dramatic “go.” ‘The part of Elena was sustained 
in a most fascinating manner by Mdlle. Beretta, 
an accomplished and graceful danseuse. The 
opera was repeated on Wednesday.——On Thurs- 
day an operatic hot-pot was served up, the dishes 
consisting of cuts from ‘“ Trovatore,’ ‘ Lucia,” 
“ Favorita,” “ Robert,” and the fine standing joint 
“ Sonnambula.” We regret, however, to say that 
Mdlle. Tietjens was ill, and could not sing; her 
parts had therefore to be filled elsewhere. In} 
“T'rovatore,’ of which the last act was given, | 
Mdlle. Sinico was the substitution, and was as| 
satisfactory as could be. Mdlle. Volpini sang the | 
réle of Malle. 'Tietjens in “ Lucia” with undeniable | 
success ; she created quite a sensation. The last | 
act of “ Favorita” presented little noticeable save 
the singing of “ Spirto gentil” by Giuglini, sung 
in that gentleman's clearest style. Then followed 
the third act of “ Roberto” with Malle. Harriers- 
Wippern, whose name is now identified with all 
that is graceful and commendable. A portion of 
*Sonnambula” succeeded; and in this as in ‘‘Zawia” 
Mdlle. Volpini bore the laurels away. 


3. Drury LANE. 
Closed. 
4. PRINncEss’s. 
“ Light and$Shadow ;” “ The Corsican, Brothers.” 
“The Monastery of St. Just.” 


The St. George’s Rifles gave a dramatic per- 
formance at the Princess’s Theatre on Friday, 
June 10th. They played a farce called “ Mis- 
constructions,” Byron’s burlesque ‘ The Maid and 
the Magpie,’ and the “ Boots at the Swan.” The 
first named was by a volunteer, Ellis Reynolds, 
Esq., of the Queen’s Westminster Rifles. What 
it all meant was not particularly clear; but it gave 
opportunity for Private C. East as Mr. Gimper, 
a bashful man, to show a good appreciation 
of character expressed without exaggeration. 
Sergeant Bishop's Policeman Y 80, was also a 
very fair impersonation. We can but think 
amateurs, as a rule, should eschew the perform- 
ance of burlesque. The requirements for this 
class of dramatic representation, are too serious 
to be encountered by amateurs, with any prospect 
of success. ‘he fun of burlesque depends on 
quick action and unhesitating replies. Last of all 
in the world of stage playing can the burlesque 
flourish under the omission of these very im- 
portant requisitions. Facetiousness is a gift 
accorded to comparatively afew persons; or at all 
events, those very individuals who are the “life 
and soul” of every party in private life, are often 
singularly ill adapted to raise the spirits in public, 
their exertions being frequently depressing in the 
extreme. There may be highly favoured com- 
panies of amateurs, who form exceptions to this 
rule, but the St. George’s are not in the number. 
Command of the words is a most urgent matter, 
which the St. George’s did not seem to recognize. 
Miss Olivier and Miss Polly Marshall, as Ninette 
and Peppo, were the salvation of the corps, the 








piece, and the author, With more preparatory 
training the members who appeared on the 10th 
might undoubtedly expect to maintain a good 
| position as amateurs; but that preparatory train- 
|ing is at present very much needed. Some ladies 
\of the Princess’s company also appeared. 
“ Light and Shadow” makes way this Saturday for 
the “‘ Monastery of St. Just’”’ by Mr. John Oxenford. 
The piece, which is avowedly from the French of 
Casimin Delavigne, author of * Louis XI.,” will 
be supported by Malle. Stella: Colas, assisted by 
Messrs. Vining, Marston, Nelson, Ray, and Mrs. 
Marston. Malle. Colas sustains two characters. 


5. Lyceum. 

“ Hamlet.” 
6. HaYMARKET. 
| “The Balance of Comfort; “ David Garrick;” 
| «* Lord Dundreary Married and Done for ;” 
“An Unlucky Mortal.” 
| Lord Dwndreary Married and Done for,” is 
| likely to go the way of most dramatic sequels. 
| Lord Dundreary was already “done for ;” and need 
‘not have been married to make the annihilation 
/more complete. Of course the “ piece of extrava- 
| gance” went well the first night, but the impartial 
public on such occasions forms a minority in the 
audience and the real measure of success is to be 
looked for at subsequent ‘ormances. ‘The 
aggravated stupidities of the idiotic but 








——— 


nobleman were all enthusiastically applauded 
as usual, and this is no small evidence of his 
popularity, for there cannot be a doubt that Lord 
Dundreary is a greater fool than ever since his 
marriage. ‘lhe piece is by Mr. H. J. Byron, and 
speaking the simple truth, abounds in attempts 
at facetiousness, of the most inconceivably dreary 
nature. Mr. Byron perhaps, speaking meta- 
phorically, wrote in fetters, and in deference to 
the requirements of a character representing the 
utmost vacuity of intellect; but Mr. Byron hag 
in his time, written most excellent things, which 
inakes it the more remarkabie that he should have 
given to the world such a production as this, 
The practical joke of letting a cat out of a basket 
(more worthy the comic business of an East-en] 
pantomime than the stage of the Haymarket 
Theatre), and which does actually take place, 
accompanied with a crash of crockery, was not 
possibly Mr. Byron’s idea. We must hope it wag 
not, though we must regret he lent his name to it, 
Goodnatured Mr. Buckstone (and he must be the 
most goodnatured of men to lend his stage to 
such * base uses” as that above-mentioned), has, 
during his career as manager of the Haymarket, 
played many bad parts, but never anything half 
so bad, nor half so much of a mere foil, as this 
insignificant second edition of Asa Trenchard. 
The “argument” isextremely simple, and describes 
the persecutions to which Dundreary is subjected 
in his married life, till at last encouraged by his 
only friend Asa Trenchard, naturalized as an 
English farmer, he revolts and suddenly becomes 
master in his own house. Georgina, now Lady 
Dundreary (Miss C. Hill), is prompted by her 
mother Lady Trenchard (Miss Snowdon), formerly 
Mrs. Mountchessington, to tyrannize in every pos- 
sible manner over her aristocratic spouse. His 
house is overrun with his wife’s relations. The 
principal pest is a young § entleman out of a 
situation named De Boots (Mr. Gordon), who wears 


his best gun, and obtains sums of money from 
him Lieutenant Vernon (Mr. Weathersley), 
borrows his horse and lames the animal; Abel 
Murcott (Mr. Chippendale), who has “ reformed,” 
and become a canting swindler, impudently 
swindles him; and Lady Trenchard, with or with- 
out his consent, gives orders for the rebuilding of 
aroom. At last this isall set right, and Dundreary 
asserts his prerogatives. Sir Edward Trenchard 
(Mr. Braid), is a venerable roué, and has an 
“Emily,” who “spells Saturday with aC,” and 
makes appointments with the ancient profligate 
at street corners. One of this lady’s epistles 
somehow gets into Dundreary’s writing desk, and 
Georgina, thinking his lordship the faithless com- 
panion of “Emily,” tells her mother, Lady 
Trenchard. It is soon shown that Sir Edward is 
the Don Giovanni, and this brings on a general 
departure of visitors from his lordship’s country 
house. Respecting Mr. Sothern’s performance of 
the principal part, it is original as ever, and in 
the eccentric world of stage fops stands as con- 
spicuously alone as it always did; but the simple 
fact is, that clever as they may be, the idea and 
the reality are both worn out, and it is probably 
too late now to perpetuate the fame of my Lord 
Dundreary. The chance was lost by the substitu- 
tion of that imbecile production, ‘« Bunkwm Muller,’ 
and its successor “David Garrick.” Until Mr. 
Sothern, with all his tact and undoubted knowledge 
of his profession can present to the public some- 
thing original, his success will inevitably be of a 
much more average description than that which 
formerly attended his efforts. 


7. New ApELPHI. 
“The Dead Heart ;” “The Area Belle.” 

On Saturday last, Miss Bateman concluded her 
engagement to a crowded and enthusiastic house. 
At the end of the performance loud cries brought 
forward: Mr.:-Webster, who addressed the audience 
in the following terms :— 

‘+ Lailies and gentlemen, I am very proud to witness 
| the ovation you have just bestowed upon this talented 

oung lady, and I think I may venture to say justly 
ee ae upon her, ‘To produce a successful piece is 4 
ploasion event in any manager’s career, and these 
ards have witnessed many extraordinary successes 
but to produce a great artist is a rare event in any 
theatre—for they are like angels’ visits, few and far 
between— especially one so gifted, mentally and physi- 
cally, as Miss Bateman, During 212 nights Miss 
Bateman has in the one character Lean excited the 
interest of the public, and their ¥ sment is seldom in 
the wrong. She has thus proved that genuine talent, 
genuine ill ever have its attractions, even with 
the highest in the realm. I am happy to inform you 
that Miss Bateman will reappear on the 2nd Janu 


next to achieve, I trust, in other characters fres 
triumphs ; and until then she most gratefully, cordially, 
and y bids you farewell. 


8. OLYMPtc. 





“The Ticket of Leave Man ;” “ Sense and Sensation.” 


Dundreary’s clothes, takes his cigars, confiscates 
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9. STRAND. 
“ Deaf as a Post ;” “ The Maid of Honour ;” 
“ Mazourka ;”’ “ Timothy to the Rescue.” 
10. St. Jamzs’s. 
«Shake Hands ;” “ The Fox Chase ;” “ Coolasa 
Cucumber ;” “ A Day after the Wedding.” 
11. Astixy’s. 


«The Spy of the Republic;” “The Young Scamp ;” | 


“The Lost Diamonds.” 

The summer season of this beautiful Little 
theatre will be brought to a close on Monday 
evening next, when Mr. E. T. Smith, the lessee, 
will take his benefit. Owing to the judicious and 
liberal management of Mr. Smith, the seascn, we 
believe, has been a very successful one, and there 
is no doubt the public will mark their sense of 
the amusement he has afforded them by a crowded 
attendance on Monday evening. 

12. New Royatry. 
« Rumpelstiltskin ;” “ Ixion.” 

We miss Miss Ada Cavendish, absent from ill- 
ness, and cannot altogether congratulate Mrs. 
Selby on the present cast of renovated “ Ivion.” 
The substitution of Miss Lyndrose for Miss Caven- 
dish in the part of Venus is tolerably satisfactory, 
as the former endeavours to make the part look 
as like it was, as is possible, and acts her best; 
but the loss of the original Venus is not the only 
loss which the burlesque has sustained. A con- 
siderable deterioration is noticeable in the 
assumption of Iwion him or herself; and Miss 
Pelham is not an efficient personator of that 
character. Miss Pelham’s personnel is unobjection- 
able, but her peculiar accentuation is a serious 
objection. Why does she allow her voice to rise 
and fall, and why does she pronounce every third 
word in falsetto? The effect in a long speech is 
suggestive of a vocal ploughed field with very 
deep furrows; and the meaning of her sentences 
is lost in indistinctness. Nor is the character of 
Mercury at present a pleasing one; it has sunk 
into insignificance since the time when Mr. James 
played it. Jupiter is now played by a man—Mr, 
Venton, who is efficient; but the Eagle no longer 
ascends and descends, and an effect is lost in the 
first scene. Another alteration has taken place 
in the part of Juno, who is acted by Miss E. Somers 
alady of pleasing appearance, but rather quiet. 
Altogether there is too much evenness in the pre- 
sent cast of “JIvion,”’ and Miss Maitland is the 
chief relief in the dead level, There is something 
very suggestive of a claque at the New Royalty ; 
for when vociferous applause follows every 
middlingly-sung song in. a house by no means full 
or enthusiastic, it is suspicious: this we would 
point out for avoidance in future. The pleasure 
derived from a song or dance is not heightened by 
having every solitary song and dance encored by 
tumultuous solitaries in one or two parts of the 
theatre; and even if special admirers of the 
New Royalty company become enthusiastic over 
the performance, it would be better gently to 
thwart them, and let the piece proceed. The 
comfort of the mass would he proportionably 
increased. ‘“‘ Rumpelstiltskin’’ proceeds’ merrily, 
with the substitution for Miss Cavendish as 
its only drawback. We are glad to see Mrs. 
Selby’s health so far restored as to permit her 
to re-appear in her former characters. By the 
way, a word to Mr. Robins and King Taganrag. 
Do not give way to gagging, so much. It pro- 
vokes a stupid laugh here and there from the 
gallery, but “it makes the judicious grieve,” and 
spoils the metrical flow of the burlesque. Your 
wit, gentlemen, is not an improvement on the 
author’s. 

13. SaDLER’s WELLS, 

Although the bills of this theatre announced the 
peas of “ Don Caesar de Razan” and the 
“Fire Raiser” for the week, our reporter, on 
on Monday night, found the establishment f pocn 
and no further sign of resuscitation. The police 
of the district were impotent to solve the riddle, 
but the adjoining music hall (Deacon’s) explained 
the difficulty. “If business is so bad that you 
can’t keep on the company,” said the music hall, 
“what are you todo?” We didn’t know, and so 
gave it up. 

14, MaryLEBoNeE. 
“ Emigrant’s Trials, or Life in New Zealand.” 

Mr. J. Arnold Cave is continually on the watch 
for novelties, and has secured some lately of a very 
peculiar nature. A party of noble savages from 
New Zealand, nightly appear in a drama specially 
prepared for them, by Mr. J. B. Johnstone of the 
Victoria; and entitled “ Emigrant’s Trials, or Life 
‘n New Zealand. ‘Tomatia Hono, Wilumia Pou, 
and the rest of the intelligent aborigines are of a 
d tint, a lively disposition, and exhibit, as 
may be supposed, an aversion to costume, though 





| not offensively. In the interests of the drama at 
the Marylebone—if not in the interests of the 
society at large, the Maoris appear principally in 
short pantaloons, ditto petticoats and an occasional | 
blanket. 


liked, and having deeply injured George Glanville 


(Mr. W. James), that young farmer at last promises 


to join a party whose motive is to waylay and kill 
the keeper. 
They are all gentlemen Maoris, the|suaded by his long-suffering wife Mary (Mr. 


From this intention George is per- 


ladies of the party having recently left this uncon- | Charles Dillon), in a very effective scene. Reardon 


genial island. This very extraordinary exhibition 
was received with peculiar fervor by the Pad- 
dingtonians: and about the whole performance 
by these muscular warriors, there is a picturesque, 
uncouth reality, impressive if appalling in some 
instances. The Maories sing; and, in their way, 





dance. The favourite saltatory exercise, seems to 
be violently slapping the face of mother earth, 
with the naked foot. Their performance com- 
mences with a recreation called the game of 
Timohu. This refreshing exercise, we are told, 
“is almost extinct at the present day in New 
Zealand,” which perhaps, for the sake of the 
population, is just as well. Some specimens of 
vocal music follow, and also one peculiar effort of 
native strength, embodying to a painful extent 
the elements of savage ferocity, and animal spirits. 
This feat consists in drawing in the breath with 
extraordinary force, and then gasping in a manner 
suggestive of anything but a human being. The 
Paddingtonians had shown a great deal of levity 
at the previous antics of their darker brethren ; 
but Marylebone has nerves, which were manifestly 
appalled at this,—the strongest sensation of all. 
The effect produced is a kind of creeping horror, 
that cannot be described. Willumia Pou ties him- 
self in knots, and runs every apparent risk of 
dislocation in all his limbs; and the whole 
exhibition finishes with a wrestling encounter, 
when each native tries his hardest with grim 
reality to throw his antagonist. One of these 
men, in particular, has an extraordinary expanse 
of chest and splendid muscular development. 
“The Emigrant’s Trials” are severe while they last, 
and they certainly extend over too much time. 
The action of the piece describes the struggles of 
the virtuous Oldacre and his only child Eleanor, 
(Mr. Thomson, and Miss Mary Sanders) against 
their vicious white enemy Landrogue, ex-solicitor, 
convict, and chief among the Maoris, whom he 
leads on to persecute the unfortunate English 
family. He holds a paper which would establish 
Oldacre in his native home, from which he was 
obliged to fly. Landrogue has a private grudge 
against Oldacre, who was instrumental in getting 
him convicted, but be has a great partiality for 
Eleanor, and insists upon her hand as the price for 
thedocument. Landrogueemploys his Maori friends 
against the father and daughter, but they are all 
through the piece assisted by a devoted Zea- 
lander, Tanhou (Tomatia Hono) ; at last Landrogue 
is shot, and his aboriginal friends receive a free 
pardon. Eleanor is betrothed to her lover Martin 
Chester (Mr. F. Thomas), the venerable Oldacre 
blesses the black and white human family present; 
and Tomatia Hono strikes a pleasing attitude 
expressive of belief in watchful providence. 
Among the novelties presented by Mr. Cave for 
the edification of his patrons, the New Zealand 
chiefs will occupy a prominent position; and 
judging from the vociferous applause bestowed, 
will be a lucrative engagement for the manage- 
ment. 


15. Sugrey. 
** Clouds and Sunshine ;” “ Black-eyed Susan.” 


16. Brrrannia. 
“ A Message from the Sea;”? “ Rob Roy ;” 
“ Hogarth’s Apprentices.” 
17, Viororia. 
“ Cheek and Plant, or the Sauce of the Nile.” 
“The Flying Dutchman.” 


18. Pavriion. 
“ The Ice Witch ;” “The Detective.” 
19. GRECIAN. 
* Orime and Repentance ;”” “ Esperanea ;” 
“The Corsair ;” ‘ The Waiter at the Eagle.” 

A new drama called “Crime and Repentance,” 
now begins the performances here. It is of 
rural interest, and details incidents of poachin 
avocations and illegal excursions after “ preserv 
game.” After a certain period is reached in the 
first act, the action becomes quick and decisive. 
The drama is sprinkled with allusions to the 
injustice of the ¢ laws and the reasonable 
right of individuals to the beasts of the field and 
the fowls of the air. These allusions are taken 
up, and endorsed by most. vociferous plaudits 
from the audience. Will Snare (Mr. Grant), the 
principal poacher, treats the matter philosophically, 
and concludes it is better to kill that which is 
little better than a ‘warmint,” than allow it to 
“destroy the farmer’s crops, or fatten for a 
pampered epicure.” The head keeper of the 





manor, Edwards: (Mr, Holland), is universally dis- 


(Mr. J. B. Steele), a friend and bad companion of 
George's is at last shot, and dies cautioning the 
survivors against intemperance. Other circum- 
stances combine to develope the plot, but the 
crime is, we must presume, Glanville’s guilty 
resolution to murder dwards ; and the repentance 
is that abandonment of his design at the earnest 
solicitation of his wife. ‘ Esperanza” now follows 
this piece and the ballet of “The Corsair,” by the 
Misses Bella and Laura Conquest is next in the 
order of the bill. Mr. George Conquest also 
appears in “ The Waiter at the Eagle.” 





Granp CALEDONIAN Fancy Dress Batu.—-The 
annual ball given in aid of the two great Scottish 
charities of London, the Royal Caledonian Asylum 
and the Royal Scottish Hospital, took place on 
Mondayat Willis’s-rooms, King-street, St. James's, 
under the immediate patronage of their Royal 
Highnesses the Prince and Princess of Wales, and 
was attended by members of most of the principal 
families connected with Scotland. The visitors 
began to arrive long before the doors were opened, 
and at nine o'clock their carriages formed a long 
line in King-street and St. James’s-square. The 
Prince and Princess of Wales entered the ball- 
room at a quarter past eleven o'clock, preceded by 
Sir Charles Forbes, the Duke of Buccleuch, Sir 
Heron Maxwell, and officers of the Caledonian 
Asylum, by whom their Royal Highnesses were 
conducted to the dais, where state chairs were 
placed for the use of the Royal party. The 
Princess, who was attended by the Countess De 
Grey, took her seat in the centre; and the 
Prince of Wales declining to sit down, her Royal 
Highness motioned the Duchess of Wellington to 
take a seat near her. The stirring music of the 
bagpipes now announced the entrance of the 
Countess of Fife’s “ Highland Quadrille,”’ which, 
composed of the following ladies and gentlemen, . 
advanced into the open space reserved immediately 
in front of the Royal party :— 

Lady Victoria Scott........ Mr. Grant Suttle 


Lady Caroline Gordon Lennox... .Sir Alexander Mackenaie, 
Lady Alice Kerr... .Sir Alexander Gordon Cumming. 


Lady Agnes Douglas........ Sir Malcoln M: r. 
Lady filizbeth Home...... Cameron, of Lochiel, 
Lady Anne Duff........Col, Campbell, of Blythswood, 


an 4 uriel Campbell....Col. Farquharson, of Invercauld. 
dy Alice Howard....Col. Fraser, of Castle Fraser. 


Miss Ellen........ Mr. Macgregor. 
Miss Camerom.........++0++ Major Maclean. 
Miss Moncrieffe.......... Mr. Campbell. 
Miss Cochrane..........-.+.+- Mr. Duff, of Fetteress, 
Miss Gladstone... .... Captain Forbes. 





Miss Forbes. ... ir, Farquharson. 
Miss C, Forbes...... Mr. Charles Hope Vere. 
Miss Ferguson........ Mr. George Forbes, of Newe, 


The ladies’ dresses in this set were exceedingly 
tasteful and elegant. All the gentlemen engaged 
in the quadrille were in full Highland costume. 
The Princess appeared somewhat surprised at the 
exuberant style of some of the Scottish gers 
men, and a casual observer might have fancied 
her Royal Highness was more astonished than 
amused at the display. But as the dance waxed 
warmer and the noise grew louder the Princess, 
yielding to the general feeling, thoroughly appre- 
ciated the fun, and laughed outright. he 
Marchioness of Ely’s fancy quadrille was next 
introduced, This was supported by the followin 
ladies and gentlemen, and danced with mu 
aplomb :— 


Rep GeRaNiuMs, 








Lady Gwendoline St. Maur...... Marquis of Bowmont. 
Miss Montgomery " 
Miss Osborne Leeson. 
Miss Steuart Mack 
Lady Diana Beauclerk 
Lady Marion Loftus 
Miss 
Miss 
Sie Bute Ward 
Miss 
Miss 
A ke 
tay 
Hon. Miss Whi 
Miss Sybil Montgomery ‘ 
The orchestra, which was led by Mr. Coote, played 
during the evening the following dance music :— 
1. Quadrille .. Effie Deans. a Py Pi 
2 Reel .......... 3. qeetete py} Chasse 
3, wee 1 14, Valse Humming 
Wi TL dor as etbas Violins. Galop Prince Imperial, 
5. le .. Chansonette. 16. Lancers ..,....... 
6. Vibrationen. 17. Reel The Guarda, 
7. Lancers ......04..+005 Valse . The Guards. 
8. Reel ........ Violins. 19., Lancers ......+6+« 
B. =e un = Reels ......-. Pipers, 
5 bse hesinaoee A i 
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[FROM OUR OWN CORRESPONDENTS. ] 


MANCHESTER. 





June 16ru. 

At the Tuearre Royat on Monday evening 
last the facetious H. ‘Thompson took his 
benefit. ‘The house was crowded in every 
part. He has now been our principal low 
comedian for many seasons, and has long been a 
great favourite. His humour is of the school of 
Liston or of Keeley, being of the quiet unobtru- 
sive style, producing its chief effect by a sudden 
modulation of the voice from the ordinary speak- 
ing tone to the loudest possible note of its compass. 
The pieces selected were Morton’s comedy “ All 
that glitters is not gold,” “ The Toodles,” and “ The 
Wandering Minstrel.” In the comedy Thompson 
was perfectly irresistible—perhaps a little out- 
rageons, but still he was irresistible; the people 
would laugh, and the comedy was highly success- 
ful. Miss Reinhardt’s impersonation of Martha 
Gibbs, the factory girl, was of a high order of 
excellence. With care and study this young lady 
ought to attain a high rank in her profession. 
As Stephen Plum Mr. Sinclair was quiet, digni- 
fied, and loveable, a combination of qualities ap- 
pertaining to the character, yet somewhat 
dificult to portray. Sir Arthur Lascelles, as 
played by Mr. H. Irving, was a cool, calcu- 
lating, licentious man of the world, thoroughly 
conversant with the weaknesses of the fair sex, 
but altogether ignorant of the existenve of such a 
quality as virtue. His acting in the chamber 
scene with Martha was a finished representation 
of aristocratic villany, while the coolness with 
which he at last received his congé from the family 
was inimitable. Mr. C. Cooper was a capital 
Jasper Plum, and the rest of the characters were 
fairly represented. Of the piece called “The 
Toodles”’ which followed, we can say nothing what- 
ever in praise. A rambling incomprehensible 
plot, with now a comic and now a melodramatic 
scene. All the facetious powers of our friend 
Thompson could not save it from being insuffer- 
ably dull. ‘ The Wandering Minstrel” brought the 
performances to a close, but we think Mr. Thomp- 
son injudicious in playing in three pieces. 
Symptoms of weariness were apparent both in the 
actor and in the audience. A very clever continu- 





ation of “ Villikins and his Dinah” written expressly | 
for the occasion by W. 8. Hyde, Esq., failed to | 
produce the effect which it evidently would have | 
done if produced earlier in the evening. od 
Thursday evening Mr. George F. Sinclair takes 
his benefit, and has judiciously chosen “The Ticket 
of pLeave Man” and “ The Miller and his Men;” in 
the former Hawksley the detective, and in the 
latter Grindoff the miller are among his best im- 

rsonations. We must not, forget to notice the 
benefit of Mr. H. Irving fixed for Monday next, on 
which occasion he will essay the part of Hamlet 
for the first time: the Ghost by Mr. Charles 
Calvert, and Ophelia by Mrs. Calvert. We most 
heartily wish success to this young and promising 
actor. 


| 
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LIVERPOOL. 





June 16. 

The Pyne and Harrison Opera Company con- 
cluded on Saturday last their very sutcessful 
engagement at the Prince or WALES THEATRE. 
The last week's bill, as we mentioned before, was 
remarkably strong, including nearly all the Liver- 
pools favourite operas. “Maritana” on Wednesday 
night, and the “Bohemian Girl” on Thursday drew 
immense houses, whilst on Friday evening, for the 
benefit of Miss Lonisa Pyne (when the “ Rose of 
Castille” was presented) the house was crammed 
in every available corner—your correspondent 
being compelled to rest satisfied, with scarcely 
room to turn, in a position where he considered 
himself fortunate to get a glimpse of one of the 
singer’s faces in a quarter of an hour. In the 
«« Bohemian Girl” Mr. Harrison shone to greater 
advantagé than he has done during this engage- 
ment—his rendering of “ When other lips” bemg 
most expressive, and his “ When the fair land of 
Poland” was given with such feeling and dramatic 
force, that it earned a most enthusiastic encore. 
Miss Pyne’s “I dreamt that I dwelt in marble 
halls” wns applauded verse by verse, and rap- 
turously encored on its conclusion. Mr. Corri as 
the Count was admirable, and he also received an 
encore in “The heart bowed down.” Mr. Aynsley 
Cook and Mr. St. Albyn as d 





singing and their ‘‘make up.” In Wallace’s 
“ Maritana”’ nearly every song was re-demanded. 
Miss Pyne gave a charming rendering of “The 
Harp in the air,” and “ Scenes that are brightest,” 
the latter eliciting an immense encore. Mr. Har- 
rison’s ‘‘ Oh let me like a soldier fall” could not of 
course miss its accustomed encore, and the trio, 
“Turn on old time,” with the duet, “Of fairy 
wand had I the power,” were both enthusiastically 
received. Mr. Corri*was capital as Don José, and 
Miss Thirlwall played Lazarillo admirably. The 
most intelligible of operas, “‘ The Beggar’s Opera,” 
was given on Saturday evening, concluding the 
present engagement of the company at the Prince 
of Wales Theatre. At the Tnmatre Royat and 
the Oprretra House the bills remain unchanged. 

Miss Marriott, at the Ampu1THEaTRE, has been 
playing to good houses in “ Fazio,” a piece hitherto 
considered sacred to Ristori and Miss Cushman. 
“The Rats of the Parterre” is still retained as an 
afterpiece. At the Prince or Wares Mr. 
Henderson has revived “ Ivion.”” There are a few 
alterations in the cast, otherwise the burlesque is 
put on precisely as at Easter last. Miss Wilmott 
succeeds Miss Jenny Wilmore as Izion, Miss Hard- 
ing takes the place of Miss Johnstone as Mercury, 
and Mr. Stoyle plays Mr. Felix Rogers’ réle of 
Minerva. ‘These changes are, on the whole, not a 
success. Miss Willmott has a good delivery, and 
is no doubt an excellent actress—but burlesque is 
quite unsuited to her. Miss Harding was moder- 
ately successful as Mercury, but she lacks the 
vivacity and intelligence of her predecessor ; 
while the best that can be said of Mr. Stoyle’s 
Minerva is, that it isa fair copy of Mr. Rogers’s 
excellent impersonation. Mr. H. T’. Craven has 
been playing in “ The Chimney Corner.” We have 
previously had an opportunity of noticing his 
acting in this piece, and we can say no more of it 
now than we did then. It is in every way excellent, 
and reminds us forcibly of Robson.——Mr. Bran- 
son, the lessee of the ApreLpur THEATRE, has 
produced an excellent terpsichorian melodrama, a 
sort of ballet @action combined with transpontine 
drama. It is entitled, we think, “The Brides of 
Death,” or something equally horrible. Whatever 
the title may be, however, the “ brides” are by no 
means horrible; indeed they form a very pretty 
troupe—and with their principals, the Misses 
Gunnis, they are certainly the best corps de ballet 
we have had in Liverpool for some time. The 
piece itself is founded on the old story of the 
Wilys. 











Huti.—On Monday evening, the Pyne and Har- 
rison troupe commenced their annual series of 
operatic performances at the QuEEN’s THEATRE to 
a full house, the opera selected for Monday even- 
ing being Macfarren’s “She Stoops to Conquer,” a 
charming work, but not sufficiently sensational 
for a Hull audience, and which although listened 
to with great attention failed to elicit the enthu- 
siastic applause merited by so classical a work. 
Miss Pyne appeared to be in much better voice 
than when last here, and sang the music allotted 
to Miss Hardcastle delightfully , reminding us of 
former days. Miss Hiles as Constance sang with 
much taste and sweetness; Mr. H. Haigh 
delighted his audience with his execution of the 
music of Hastings, and received a well merited 
encore for the charming cavatina “O Constance 
dear,” but alas! his acting is a failure. Of Mr. H. 
Corri’s acting as Tony Lumpkin, we cannot speak 
too highly; from beginning to end it was a racy 
bit of comedy, and what singing he had to do was 
given with the skill of a perfect artist. The 
Squire of Mr. Ainsley Cook can claim very little 
commendation at our hands, his singing bein 
coarse ; andin the song of “The seed oll days,” 
he may thank the strength of his lungs and the 
gallery’s appreciation of the noise, for the encore 
he obtained. Of Mr. W. Harrison’s acting in the 
part‘of Marlow, we must speak in warm terms, 
although in the bashful scene with Miss Hardcastle 
it was a little overdrawn, and slightly approaching 
the vulgar, considering Mr. Marlow to be a man of 
birth and education. With this exception he was 
both graceful and artistic; in fact he displayed 
the abilities of a good actor: but of his singing 
very little can be said, unless that it was wretch- 
edly out of tune and ineffective. On Tuesday 
evening, the opera was “ Blanche de Nevers,” of 
which we must speak in our next week’s corres- 
pondence. 

Mareatze. June 16th.—An occasional contri- 
butor writes as follows :—The season is dawning 
2 this popular middle-class watering place. 
It is true that the band which performs in the 
season on the jetty—where a promenade is nightly 
instituted—has not yet made its appearance, but 
we have the swallows that foretell the full summer, 





Devilshoof an 
F lorenstein both much credit both for their 


viz., organ-grinders, without the fear of Bass 
before their eyes, and wandering minstrels of 
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Teutonic appearance, who pitch their music stands 
whilst you pitch them halfpence. Du reste, we 
have Mr. and Mrs. Elliot Galer here for the 
week, singing their pretty little operettas at the 
Assembly Rooms. ‘They have had very fair 
audiences every night, and it seems to us just the 
sort of entertainment—funny but not outré, and 
with a considerable infusion of musical and 
dramatic talent—likely to become popular at 
watering places like this. 
i comme 
SCOTLAND. 





JUNE 16. 

EpinpurH.—Since my last, “ Rebecca,” has con- 
tinued to attract at the QuEEN’s, with Miss Kate 
Saville in the principal character. The play itself 
is of the modern fashion, appealing to the feelings 
of the audience rather than to the intellect. it 
embodies an affecting story, too well known to 
require recital here, and, as represented at the 
QueEeEn’s, containsa series of situationsand tableaux 
which cannot fail to command applause. There 
is but little for the mind to retain—the language 
in itself is not highly eloquent, saving in a few 
places—Rebecca’s curse, and her subsequent with- 
drawal thereof—but still it is good of its class, 
and likely to remain popular. Miss Kate Saville’s 
Rebecca is one of her best parts, conceived in that 
earnest manner which generally characterises her 
impersonations, the only wantin effect, which sug- 
gests itself to my mind, is in the malediction scene, 
where I fail to realise that intensity of power 
which may be conveyed by the appearance of 
indignation, and the fervent desire for revenge, 
concentrated in a degree too great for loud or 
raised utterance. This may be hypercritical, but 
it is what I feel. In every other respect Rebecca 
deserves all praise. The other characters are all 
well sustained, Miss Chapman as Stella, Miss Fanny 
Pitt as Lotta, Mr. Vernon as Adelbert, Mr. Harvey 
as Fritz,and Mr. Craig as the Schoolmaster not 
being forgotten. ‘“Jion” continues to draw, and is 
improved in performance, through the careful and 
most praiseworthy management of Mr. Dibdin 
Pitt, who appears to superintend personally all the 
stage business; it is a decided success, and is 
announced for some few nights to come. On 
Saturday the bill was varied by the introduction 
of “ Ingomar,” a beautiful and favourite play, in 
which Mr. Pitt and Miss Saville sustained the 
principal characters. Mr. Pitt’s Ingomar is marked 
by that careful study, which has made him always 
an impressive actor, and has earned him the good 
position he holds in his profession. With a good 
manner, firm, telling voice, easy delivery, and a 
natural confidence in his own powers, he cannot 
fail to continue to be a favourite with the public. 
Miss Kate Saville’s Parthenia is one of her most 
graceful delineations. The play was otherwise 
well supported, and the scenery unimpeachable. 
——At the Princess’s, “The Rose of Amiens,” 
with Miss Zoe Simeon, Miss Rosa Mayne, Mr. C. 
Harcourt, Mr. Birchenough, Mr. Watson, &c., was 
very well performed on Thursday and Friday last, 
followed on Thursday by the popular “‘ Belphegor,” 
excellently led in the principal character by Mr, 
Beaumont Hughes, and on Friday by “ Pizarro,” 
sustained by the company I have mentioned 
above, ina most careful manner. On Saturday, 
“< Macbeth,” and the “ Heart’s Tempest” formed the 
bill of fare, since which Miss Cuthbert and Mr. 
George Lee have been dra’ good houses for 
the “ Child of the Regiment,” “A Pair of Pigeons,” 
“A Day in Paris,” “The Mysterious Stranger,” 
“ Sarah’s Young Man,” and “ Else.” Miss 
Cuthbert is a good actress in her style, which will 
be shown by the pieces I have cited, though with 
a peculiar manner, not entirely attractive at first. 
But she and Mr. Lee are becoming favourites with 
the audiences at this Theatre, which is particularly 
well managed in all respects, especially with regard 
to the scenery. 

Gtiascow.—Mr. Boucicault’s new sensation or 
rather adaptation “The Streets of Glasgow,” has 
achieved a decided success as far as audience is 
concerned; of the drama itself we cannot but ex- 
press our unqualified disapproval. It however 
receives everything in the matter of scenery and 
acting to make it effective, and on the first of 
these more than anything else, its success must 
depend. Mr. Frederick Dewar in the character of 
Badger is quite in his element, and brings out 
every trait of the part with remarkable truth to 
nature. Mrs. Walter Baynham as Lucy and Mr. 
Kendel as Paul Fairlie perform their parts in a 
very affecting manner, and Mr. Walter Ba; 
in the character of Randal Anstruther 


does the little he has to do as carefully as though 
the whole piece depended upon it. Mr. Al 
as Crawleyis careful enough not to overdothething, 





and this 


the manner in which he usually per- 
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forms his parts is the best compliment that can be | 


aid to him. 


Mr. Fitzroy as Capt.Fairlie, and Miss | which they conclude, 


these performances consists in the early hour at 
The Hibernian Catch 





Wilmot as Alida (Crawley’s daughter) are both | Club held their final meeting for the season 


peyond reproach. We are at a loss to understand | 


why the adapter of the piece has given the broad 
Scotch dialect to the lower characters in the 
piece simply because it is supposed to take 
place in Glasgow. There is nothing however 
wrong in this—even if he made them speak in 
Italian, provided they spoke it, but when the per- 
formers take upon themselves to speak in a 
different manner, altogether from what they 
should do, it does seem a most glaring absurdity. 
Shades of Burns and Walter Scott! could you but 
revisit the “ glimpses of the moon” for a single 
night and hear your language spoken as it is 
spoken here, you would feel seriously inclined to 
doubt if there ever had been such a language at 
all. We have one word in pure Scotch, the next 
in English, and the third in decided Irish; that is 
a sample of the dialogue. Mr. Lloyd and Mrs. 
Vandenhoff as Mr. and Mrs. M‘Cooky can take this 
as a hint and improve on it if they please; but, 
at all events, if they cannot speak Scotch, let us 
have English by all means, for their present lan- 

is Greek to the multitudes and us. Master 
T. Watson, in the character of Sandy (the son of 
the foregoing), however, positively makes amends 
for the faults,of his paternal relations. His pure 
unadulterated Doric is truly delightful, and the 
manner in which he supports his speech by his 
acting renders his character (however small it may 
be) one of the best performed parts in the whole 
drama. The piece is admirably put upon the 
stage, the scenery, in particular, being magnifi- 
cent; and the effect of the “house on fire” is 
one of the best we have ever witnessed. Owing 
to the success of the drama, there is little prospect 
of a change for some time to come. 


a 
IRELAND. 





June 16. 

Dusiin.—The Second Vocal Concert of the 
four announced by the committee for the Friday 
evenings in June, came off on last Friday at the 
Exhibition Building, commencing at eight o’clock 

.m., and ending before ten. Much improvement 
been effected acoustically by the erection of 
large wooden screens extending from the organ 
on either side to the gallery adjoining; the good 
result was manifest, as all the vocal pieces told 
with much greater effect than on the first occasion. 
The charge of admission being wisely reduced to 
a shilling, the building was much more crowded 
than on half-crown occasions. The committee age 
recommended “to secure the services of the 
choir for at least two evenings in the week 
instead of only one as at present, as the additional 
expense would be covered by the increased attend- 
anee.” The suggestion is also repeated that 
a band should be engaged to accompany the 
vocalists; however it appears the Finance Com- 
mittee do not feel justified in venturing to increase 
the outlay, as the working expenses are naturally 
very heavy, and those who prefer instrumental 
music can gratify their tastes on the other 
ev and, mornings when bands, both stri 
and military, perform alternately. The solos an 
pieces for this concert were wisely 
chosen of a popular and leasing character. Miss 
Julia Cruise sang the “ Mountain Maid” with her 


own judicious and doubtless well considered | f 


cage, which, always in keeping with the 
melody and with her faultless dalitecy, render 
the song additionally attractive, and must 
always, as on this occasion, call forth an encore. 
“Believe me if all those chitepeing Fomng charms,” 
was the second solo given by Miss Cruise, and 
with the same encoring result. Mr. Topham re- 
suscitated the very charming old ballad, “Oh no, 
my love, no,” which was heard with universAl 
P e, and unanimously redemanded, when 
“My pretty Jane” was substituted, which is 
always safe, and is one of Mr. Topham’s best 
efforts ; he also gave “Nina,” which was charm- 
ingly accompanied by Miss McCarthy on the 
Pianoforte; and as the name comes now, it may as 
well be stated that the same young and promising 
Pianist performed two solos, one from “ Lurline” 
and the other an arrangement of Irish airs, with 
the power, decision, and expression, which might 
be expected from a favourite pupil of the “ pride 
of England,” Miss Arabella Goddard, with whom 
Miss McCarthy had the advantage of a long course 
of study, as is plainly perceptible in her per- 
formance. The favourite duet, “ Torna mi a dir,” 
was gs with much effect by Miss Cruise and 
Mr. opham. Amongst the concerted pieces were 
“ When thro’ life,” well arranged by Mr. Dunne, 
Down in a flow’ry vale,” etc., etc., all well per- 
formed by the Exhibition Choir, under Mr. 
e's direction. A great advantage attending 


at Salt Hill on Tuesday, when a numerous and 
distinguished meeting took place. His Excel- 
lency the Lord Lieutenant (usually a close at- 
tendant) did not honour the meeting, not being 
sufficiently recovered from his recent indis- 
position, although fast approaching complete 
recovery—to the very great gratification of all 
classes of the community here. -There were, 
however, present the Lord Justice of Appeal, the 
Archbishop of Dublin, the Dean of St. Patrick's, 
Dr. Todd, F.T.C.D,, the Right Hon. J. D. Fitz- 
gerald, Sir James Power, J. Hatchell, Esq., &c., 
&c.; the Company numbering upwards of forty. 
The musical members mustered very strong: 
Countertenors, Messrs. G. Gray, J. Danne, and 
G. Finlayson (the invaluable amateur); tenors, 
Messrs. Topham, Peele, and O’Rorke; basses, 
Messrs. R. Smith, B. Mullen, and 8. Dobbyn, Dr. 
Stewart also mingled with his musical brethren on 
this occasion, always adding strength by his 
presence, advice, and occasional accompaniments. 
The “ Non nobis” was blameless; and all the glees 
having been carefully rehearsed on the previous 
Saturday (a most wise resolve), were sung in a 
style worthy of the “ Hibernian.” “As on a 
summer’s day” (Dr. Stewart), “Buds of roses” 
(Stevenson), “Queen of the valley” (Calcott), 
“ Where art thou, beam of light,” and “ Foresters, 
sound the cheerful horn” (Bishop); * By Celia’s 
arbour” (Horsley): this list will give an idea of 
the musical treat enjoyed by the members and 
visitors of perhaps as agreeable and delightful a 
musical club as any in existence, which owes 
its present flourishing condition and high social 
importance to the tact and excellent arrangements 
of the honorary secretary, Mr. H. Russell, who 
enjoys the confidence and friendship of all the 
members without exception. 

At the Quern’s Tuxarre, the engagement of 
Mr. Henderson’s talented and popular company, 
from the Prince or Waxxs, Liverpool, came to a 
close on Saturday night, after a most successful 
month’s campaign. All the artists were called 
forward to receive the strongest possible demon- 
strations of approval from the audience. Miss 
Sydney and Mr. Stoyle have evidently in a par- 
ticular manner established themselves as great 
favourites, and are sure to meet with a hearty 
welcome on their return to Dublin, whenever the 
time may arrive. The regular company reappeared 
on Monday evening, after a season in Belfast. Mr. 
Addison, from Drury Lane, with her two daughters, 
Misses Fanny and Carlotta Addison, are added to 
the list as stars. The Hon. Lewis Wingfield 
(brother of Lord Powerscourt), who performed at 
the Royal during the last season of the Garrison 
Theatticals with such success, has taken to the 
sock and buskin as a calling, and is engaged 
by Mr. Webb. From the really capital comic 
powers displayed by the Hon. Mr. Wingfield during 
his performances on former occasions, there is 
every reason to attribute to him a legitimate suc- 
cess in his new profession, although there is con- 
siderable difference in acting as an amateur for 
an audience for the most part non-theatrical, and 
presienpesd to applaud everything, and coming 

efore the footlights as a “poor player,” at so 
much ‘a week, “no play no pay,” and bound to 
please the groundlings as well as the judicious 

ew. This is not meant in the least to discourage 
Mr. Wingfield, who, although an “ Honorable” is 
(as Crack says in the Turnpike Gate) much more 
of a gentleman than many beneath him in rank, 
which does not always occur—unaffected, easy, 
kind, and at the aame time polished in manner. He 
cannot but make friends amongst those in the 
profession, whose opinion may be worth adopting 
or friendship worth cultivating. The pieces on 
Monday evening were “ Old Trusty,” in which Mr. 
Addison’s acting of Adam Briar evoked much ap- 

lause and laughter; “Masks and Faces,” in which 
iss Fanny Addison personated Peg Woffington 
with much success; and the drama of “ An old 
Offender,” in which the Hon. L. Wi eld, as Mr. 
Cymon Purejoy, achieved a genuine and unmistake- 
able success, The theatre was well filled in all 
parts. 


To the Editor of The Orchestra. 
Sir,—As your Irish correspondent has passed 
over the lectures of which I send you a schedule, 
yon will permit me to’ explain that they 
were set on foot to raise funds for a stained 
window in memory of the late Sir John Stevenson, 
a sketch of whose life formed the concluding 
portion of the second evening’s lecture. There 
were between two and three thousand persons 
present at each evening’s meeting, and the object 
sought was fully attained. There were a 








brass and stringed instruments, a chorus of eighty 











voices, a harpist, a piper, and various solo per- 
formers, including the members of the Cathedral 
choirs.—Y ours faithfully, R. P. Srewarr, 
Professor of Music in the University of Dublin. 
4, Trinity College, Dublin, 
June 13, 1864. 
Proressor Stewart's Lectures: “ Irish Music 
and Musicians of the Bighteenth Century.” Synopsis. 
Lecture I., Wednesday evening, April 20th. llus- 
trations—The Coolin and Colleen Dhas (Harp). 
“The Receipt,” and “Bumper Squire Jones ;” 
(Pianoforte). Bagpipe Music (performed upon 
that instrument). ‘O Goody, please to moderate 
the rancour of your tongue;” ‘ Here in cool 
grot;” two chants by Lord Mornington. March 
of the Volunteers of ’S82 (full band).—Lecture I1., 
Friday evening, April 22nd. Biographicalsketches 
and anecdotes of the following Irish Musicians, 
with illustrations from their works :—Thomas 
Carter, “O Nanny, wilt thou gang with me;” 
Philip Cogan, Mus. D., sonata in A major; Michael 
Kelly, “O no, my love, no; Thomas Aug, Geary, 
Mus. B., six-part glee, ‘‘Sweet Aurora;” and 
recit. and air, “The death of Alico;” Thomas 
Simpson (Tom) Cooke, glee, “A knight there 
came ;” John Field, nocturne in 8 flat major; 
Sir Jobn Stevenson (with incidental notice of 
John Spray, Mus. D.) Illustrations from Sir John 
Stevenson’s works :— The Dublin Cries ;”” “When 
Damon is present;” “Faithless Emma ;” “ Wel- 
come, Sons of Harmony ;” “ Dearest Ellen, I'll 
love you no more;” ‘See! our Oars;” finale, 
“Give me the Harp of Epic Song.” 

[*,* We epitomise Professor Stewart's program, 
as it is rather too long to print entire. He will 
forgive us for remarking that the mentioned 
lectures are somewhat old in date to refer to 
now. Ep.] 


Beurast.—At Hengler’s new Cirque, the houses 
continue crowded. A change of performance took 
place on Monday evening. Mr. J. Barry, the 
clown, took a “gigantic flying leap over nine 
horses!” “A dexterous bridge leap” was per- 
formed by Mr. H. Welby, and Mr. Eugene went 
through his extraordinary trapeze performance. 
The last was, according to the principal morning 
journal, “the notable performance of the evening.”’ 
The notice continues: “ the precision and grace of 
Mr. Eugene’s leaps, or we ought to say ‘flights,’ are 
as remarkable as their boldness and vigour, while 
the judicious arrangements of the management 
remove the painful feeling which similar spectacles 
often excite.”——Mr. Webb’s theatrical company 
have left for Dublin, after a successful season. 


—_—_—_—_— 
AMERICA, 


Boston. May 28.—In an article on German 
opera Dwight’s Journal of Music informs us that the 
second week and second half of the short. visit, or 
specimen season, of Mr. Grover’s admirable com- 
pany was still attended with increase of recog- 
nition and enthusiasm. All but two of the 
performances were repetitions, contrary to the 
original program, but they were clearly called 
for. “Faust” was twicerepeated; itbeganand closed 
the week ; we should have accounted three nights 
more roa: spent upon “ Fidelio” or “ La 
Dame Blanche ; but everybody wished to see, and 
see repeatedly, the incomparable Margaret of 
Frederici and the Mephistopheles of Herrmanns. 
* Martha” had beenso surprisingly well done, 
Frederici was such a charming Nancy, both the 
ladies sang and played with such a genial vivacity 
and grace together, Himmer’s manly tenor voice 
and action were so truly refreshing, and the whole 
thing quickened im the rendering even when the 
music staled, that those who had long since heard 
enough of ‘‘ Martha” enjoyed it that night in the 
beaming faces of fresh listeners. Then Weber's 
“ Freischiitz,” the most pertect of their productions, 
so wonderful in its intrinsic of music and 
romance, and with the very ideal of an Agathe in 
Frederici, only increased desire with ‘‘ what it fed 
upon.” The only want was of a more telling bass 
voice and of more vitality in the important part of 
Caspar, and perhaps too, a sweeter quality of voice 
in the clever Aennchen of Canissa. One word of 
reproof for a portion of the audience. The un- 
timely moment seized upon for the throwing of 
bouquets and insisting on an encore, rightin the 
middle of the holiest e, the prayer “ Leise, 
leise,”’ instead of waiting for the return of the 
melody already provided in the construction of the 
scena, and to the end of the triumphant finale 
thereof, the true place for applause to break out— 
showed‘at least a very unmusical sort of impatience 
and betrayed strange ignorance of so classical and 
popular a work. 








of [Apvrt.] The number of relieved at the Hospital for 
Diseases of the Heart, Cavendish-square 


67 
was 97 during the week. ’ 
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THE NEW BALLAD, 


“ANITA.” 


WRITTEN BY 


HENRY FARNIE; 


COMPOSED BY 


BRINLEY RICHARDS. 


Price 2s. 6d. 


This ballad is founded ona tragic and deeply affecting incident 
in the famous retreat of Garibaldi across the Apennines, with 
his beloved wife, Anita, and a few faithful followers. His little 
band scattered, himself hunted down by land and sea, he found 
a momentary refuge at Rimini, where Anita died from exhaus- 
tion. Garibaldi could not stay to perform the last office of 
-and tore himself away from her unburied corpse, 
which was cared for by the rude peasantry of the district, who 
scarce recognised, in the poor wasted form, the Great Chieftain’s 
Wife. 





Woop & CO., 201, REGENT 
STREET. 


CRAMER, 


NICOLATDS 


MERRY WIVES OF WINDSOR. 


Book of Favourite Airs, .. .. Solo, 5s8.; Duet, 6s. 0d. 
~ erture i < 43.; Pe 6s. Od. 

’ot pourri for four hands) “Brunner ae ee -. 5s. Od. 
} antasia on popular Airs—F, Beyer 2 oe oui 3s. Od. 
Improvisation—W. Kuhe .. ee as wn .. 5a, Od. 
Kantasia—A. Loeschhorn .. on a -_ -» 4a. Od, 
Fantasin—T Ocesten ° ee ih -» 3a, Od. 
Fantasic de Salon—¢ ‘harle: 3 Voss we -» 48. Od. 


The principal voeal pieces, with Italian words, as sung at 
Iler Majesty's Theatre. 
Other arrangements by Brinley Richards, C, Coote, 
of the Crystal Palace), &c., in the press. 
CRAMER, Woon & Co., 201, Regent-street. 


“THE BRIDE OF SONC:” 


OPERETTA IN ONE ACT. 


A. Manns 





WRITTEN BY 
HENRY FARNIE; 
COMPOSED BY 


SULES BENEDICT. 


Operetta, for Voice and Pianoforte, 12s. 


—_———— 


The Complete 


4s. Od. 


. 3s. Od. 


he Ove rture 
1. Due “ Night and morning” 8. "and c. 


“My home in Cloudland, 4 original key, D 


2 Song 

flat ; ; transposed key, B flat . 8. orm, 8. 38, Od. 
8. Trio—'' News! girls, news!” 8c. 7. 4s. Od, 
4. Sone—"* Boot and saidle ! eo ee ov B. 3a. Od. 
5. Trio—'* My heart is beating” . & T and B, 3s. Od. 
6 Duet ~** Ah! Captain, | can see you” s. and sp, 3s. Od. 
7. Song—*' For her sweet sake" .. es tv. 8s. 0d. 
& Song—‘ Ah! do not take her from him” .. c. %. 6d. 


0. Duet—** We waited late, we waited long,” 8. and 7, 3s, Od. 
10. Quartett—" The Rheinland” 8. c. T. and B. 3s, Od. 





The Libretto, with Stage Directions and all necessary inform- 
ation for the production of the Operetta, price 6d. 


The Operetta is written for Soprano, Contralto (or Mezzo- 
Soprano, Tenor, and Bass, without Chorus. 


Caamern, Woop & Co., 201, Regent-street. 


THE NEW SONG, 
Price 3s. 
‘RBA Se. 

BY 


BRINLEY RICHARDS. 


DRAWING-ROOM SONG, 
ILLUSTRATED, 


A BEAUTIFUL 
EXQUISITELY 
WITH A PORTRAIT OF 


{MISS BATEMAN as “LEAH.” 


SHE STOOPS TO CONQUER. 


OPERA BY 


G. A. MACFARREN. 
VOCAL MUSIC. 


“O sweet summer morning.” Vocal Duet. 3s. 0d. 
“What is this love?” Cavatina. ... ... 3s. Od. 


“The cunning old Fox.” Song and 
CRORE. *... ase .. 28. 6d. 

“The good old days of the country 
Squire.” Song. ... .. eos §=2. Gd. 
“Oh, it is sweet.” Vocal Duet. coo coe | Sa, Gd. 
“Why sadly sighs?” Ballad... 2s. 6d. 
“Am I not a pretty Barmaid?” Song. 4s. Od. 
Transposed and simplified edition. ... 3s. Od. 


“T met her first.” Romance in B flat 


ORE Tosi ane 2s. 6d. 
“The Cuckoo sings on the poplar tree.” 

Four-part Song. ... ... ... ... 28. 6d. 
“ Drink, friends, drink.” ... . 2s. 6d. 


“My Bud of May.” Ballad inc cond G. 2s. 6d. 
“O, Constance, dear.’ Cavatina in a 

flat and E flat. 2s. 6d. 
“He'll miss me.” Ballad ing ‘flat abe c. 2s. 6d. 


PIANOFORTE ARRANGEMENTS. 


“ He’ll miss me.” By Brinley Richards. 3s. 0d. 
Fantasia. Ditto 4s. Od 
Fantasia. By Francesco Berger. 4s. Od. 


“ Drink, friends, drink.” By Jules Titenas. 3s. Od. 
Fantasia. By Walter Macfarren. ... ... 4s. Od. 


“I met her first.” Transcribed by Natalia 
ee ae eee eee 


ee Oe ee 


DANCE MUSIC. 
Quadrille on the Favourite Airs. C. Coote 4s. 0d. 


Waltzes 7 » ©. Coote 4s. Od. 
Polka— “‘ The pretty, Barmaid.” Henri 
Delorme... ... ose ede) Wee Gan Gy: 


Cramer, Woop & Co., 201, Regent-street. 





ARDITYS NEW SONG, 


(In Italian or English, ) 


“GARIBALDI!” 


with full length Portrait of the General. 
Price 3s. 


As sung and rapturously encored at the late Demonstrations in 
honor of GARIBALDI at the 


CRYSTAL PALACE, COVENT GARDEN 
OPERA, HER MAJESTY’S THEATRE,'Kc., &c. 


This Song may be now termed “ The Italian Marseillaise.” 


LONDON: 
CRAMER, WOOD & Co., 201, Regent-street. 





ARDITI’S 
CELEBRATED NATIONAL MARCH, 


“LA CARIBALDINA,” 


ARRANGED FOR 


PIANOFORTE. 
BY 
BRINLEY enaetiiamrrpentaeteats 


THE 





Cramer, Woop & Co., 201, Regent-street. 





RDI'T’S LA GARIBALDINA, 2s. 6d.—Sung 
with such immense success at the Crystal Palace, Her 

Majesty's Theatre, and elsewhere. 
201, Regent-street. 


Cramer, Woop & Co., 
A GARIBALDINA. BRINLEY RICHARDS. 
. 3s.’ Arditi’s celebrated National Air arranged as a March, 
for the Piano. 








Cuaxen, Woop & Co, 201, Regent-street. 





EVANS'S HARMONIUMS, 


These Instruments are now 
MANUFACTURED SOLELY 
By the Inventor at 
28, MARKET ROW, GREAT PORTLAND 
REGENT CIRCUS, LONDON. SCDEEY, 


N.B.—No Harmoniums bearing Mr. Evans's Name can | 
depended upon as genuine unless guaranteed b ioe 
beet his gel g y Mr. Evars ty 


N R. T. W. EDMONDS’S (of the Princess’ ; 
and Lyceum Theatres) Theatrical Agency, 25, Wellingt», 
=. Strand. Office hours 11 to 3. Pupils prepared for the 











UPIL FOR THE STAGE—A Lady 

F Gutenee ea y of ee for the Theatrical. Pro. 
ession can rivately instructed by Mr. COE, Si Di Y 
Theatre Royal, Ha ymarket. Music, Dancin: yy a 
taught by Masters ‘of kt known ability. A CLASS for Elocution 
and Dramatic Reading every Saturday, at 3 o'clock. Lessons t 
Amateurs in Stage Dusinoee &ec. 7, JERMYN-sTRERT, St. J ames's, % 


A. NIMMO 
(For more than 20 years with Mr. Mitchell, Royal Library 
Old Bond-street), ‘ 
CONCERT AND ENTERTAINMENT AGENT, 
&@ Opera Boxes and ‘Stalls; Concert Tickets’; nt 
Boxes for every Theatre in London let by the night. 
55, Wigmorg-stREET, W. (2 doors from Cavendish- -square). 


OYAL ITALIAN OPERA, COVEN? 
; GARDEN.—BOXES, STALLS, and AMPHITHEATRI: 
STALLS for the Season, Alternate Weeks, Single Nights, or 
One Night a Week, may be secured, in the best positions, at 
CRAMER, Woon & Co.’ ».’8, 201, Regent-street, W. 


ER MAJESTY’S THEATRE.—BOXES, 
STALLS, BOX SEATS, and GALLERY STALLS for tho 














* | Season, &c., in the best positions, at Cramer, Woop & Co.'s, 


201, Regent-street, w. 


PIANOFORTES. 
J. ENNEVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOHO SQUARE, W. 
(Manufacturers to the late firm of Allison and Allison, Dean- 
— Ley 
E. & Co. respectfully invite the attention of the 
Nobility, Clergy. and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they —_— always on hand, 
from which to select either for Sale or Hire. 
Pianofortes Manufactured for Extreme Climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas, 
Pianofortes Tuned, Repaired, taken in Exchange, &e. 


GRETTON’S GHOST WALTZES 
8 (Duetts). 4s. 
Cramer, Woop & Co., 201, Regent-street. 


GRETTON’S MERRY OLD ENGLAND, 
TOCEATA. 3s. 
Cramer, Woop & Co., 201, Regent-street. 


GRETTON’S MENUETTO 
° TRIONFALE. 4s. 
. Cramer, Woop & Co., 201, Regent-strect. 


(s. GRETTONS WANDERING HELEN 


(Vocal). 4s. 
Cramer, Woop & Co., 201, Regent-street. 


GRETTON’S WORKS FOR THE ORGAN 
e (or Tune 6} maine. Toccata Fugue, 4s.; Grand 
Marche, 6s.; Pastoral, 4s.; Grand Prelude and — 6s. 
CRAMER, Woon, & Co., 201, Regent-stree' 
(\RAMER, WwooD & CO’S NEW EDITION 
of CLASSICAL PIANOFORTE WORKS, Edited by 
LINDSAY SLOPER. 
This edition comprises a series by Bosthovm, Mozart, 
Mendelssohn, and Chopin, as well as a Miscellaneous 
which includes many works by Handel, 























Schumany, 
of Schu- 


y 
elegance of Saree me have not been fo. 
a be had on application 
Woop & Co., 201, Regent-street 


HE “epee bee RORTEOR 
MESSRS. GABRIEL'S SPECIALITE. 





aang oes , such as a 
economy, freedom 
in Messrs. Gabriel’s stain tho Tooth josh pab- 


free by post, or on a. 

4 the old-established DENTISTS, 27, 
HARLEY-STREET, Sy and LupGaTs-HILL (over 
Benson, re 

: POOL 1s, DUKE-STREET. 
BIRMINGHAM. 86. NEW-STREET. 
American Mineral Teeth, without best in Europe, 
trom four to seven and ten to fifteen perk, Wenemied 


PROTECTION FROM FIRE! 





BRYANT & MAY’S 





ATENT SPECIAL SAFETY MATCHES, 
WAX VESTAS, and VESUVIANS light only on kr 

s—are } 
jisonous—emit t odour, and not liable t 

S ee Le only on the Te Tord to 


fe and property get protection against a gpg FIRES. 


Sold by almost. all Mpecnante ‘Gt Grocers, gy &e. 
throughout the Kingdom. 








Printed by Gzoncz Woop (of the firm of Cramer, Wood & Co.), 
of No. 201, Regent-street, in the County of Middlesex, 
at his Printing-office (Regent Steam Press), No. 55, King- 
street, Golden-square, in the said county, and published 
by him at 55, King-street, Golden-square aforesaid.— 





CRAMBR, Woop & Co., 201, Regent-street. 
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Saturday, June 18, 1864, 





